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OpLopoCg TNG PAOLOPWVLIKIN G TEXVNG

* H padlodwvikn teXVN €ival TEXVN TToU Baocidetal AmMoOKAELOTIKA
OTOV X0, OPYAVWVEL LOOTLHA TIC TPELC aPnNyNHATIKEC OLAOTACEIG—
avOpwrTtiivn pwvn (0 «AOyoc» petovopadetal Katl teplAappavet
KABe TuToL EvapBpn N avapOpn dwvnon), HOUGLKNA,
nxomAaiolwon—Kdal cuviotatal og Epya dnUioupynuEva edka
yla avapeTadoon armo To padlod WVIKO HECGO TIPOC AKPOATEC
padlodwvou.



ATtooTtIaopaTa EPYWYV PADLOPUWVIKN G TEXVNG

* John Cage — Roaratorio: An Irish Circus on Finnegans Wake
(1979)

* Gregory Whitehead — If AVoice Like Then What? (1985)
* Max Neuhaus — Radio Net (1977)
* LIGNA — The Future of Radio (2005)

* Anna Friz & Konrad Korabiewski — Telefunken Twins (Live on
Kunstradio) (2015)

* John Cage — Imaginary Landscape No. 4 (1951)



Hxntikn Texvn (Sound Art)

e AleUPULIEVOL OPLOLIOL TWV NXNTIKWYV TEXVWV:

* Human-made artistic and/or aesthetic applications of sound, be itin
music, Muzak, sound art, games, jingles and commercials,
multimedia events, and sound design. They are human expressions
that use sound as material, medium and/or subject matter. These
sonic applications are always active, vibrant, in the sense that they
have the potential to affect listeners, even if the sounding artwork is
about the absence of sound. Hence the suffix “-ing” in sounding arts: it
Is always participating, influencing, teaching, confusing. (Cobussen,
Meelberg, and Truax 2017, 2)

* Sound art is art of any form that critically explores the cultural,
political, scientific, and/or conceptual situations surrounding the act
of listening. (Kannenberg 2018b)



Hxntikn Texvn (Sound Art)

[110 CUYKEKPILEVOL OPLOLIOL TWV NXNTIKWV TEXVWV:

* Sound art: ‘an art form in which sound has become material within the
context of an expanded concept of sculpture, for the most part works
that are space-shaping and space-claiming in nature’ (Schulz 2002: 14).

* Sound art: ‘general term for works of art that focus on sound and are
often produced for gallery or museum installation’ (Cox and Warner
2004: 415).

* Unlike music, which has a fixed time duration (usually calculated
around a concert programme length, or more recently the storage
capacity of LP, tape, or compact disc formats), a sound art piece, like a
visual artwork, has no specified timeline; it can be experienced over a
long or short period of time, without missing the beginning, middle or
end. (Licht, 2009).




Hxntikn Texvn (Sound Art)

* O opoc¢ ‘Hxntikeg Texveg’ (Sound Art) Eekwva va xpnoLlUoTioLeiTe apketa
XPOVLa HETA ATTO TN dNUIOLPYIA EPYWV OXETIKWYV HUE AUTEC.

* O 0po¢ dev dlveTal ATTO KATIOLO KAALTEXVLIKO Kivnpa r karola opada
KOAALTEXVWYV AAAA KUPLWCE ATTO ETIHEANTECG TEXVNC KAl AKAdNUAIKoUE.

e ATTO QPKETOUC HEAETNTECG OL NXNTIKEC TEXVEC EEKLVOLYV aTto tov 200
alwva Kalt Twg cuyxpovec PL{OOTIAOTIKEG HOUOLIKEG-NXNTIKEC TIPAKTLIKEG
Ttou epydavidovral tnv rtepiodo avtn (Art of noises, Musique concréete,
Elektronische musik, Sound Poetry, Experimental music, Avant-garde).

* O 0poc xpnoworttoteite aro tov William Hellermann otav 1dpuelL to
Sound Art Foundation ota teAn tou 1970s TTOU dLOPYAVWVEL KAl
etiipeAeitat to 1983 oto Kevrpo Nutttwy otn Nea Yopkn, TNV €kBeon

Sound/Art.




Hxntikn Texvn (Sound Art)

* AKadnuaika o opog XxpnotlpoTttoleitan arto tnv Helga de la Motte-Haber
ota yeppavika we ‘Klangkunst’ to 1990. H Motte-Haber opidel 1o
Klangkunst w¢ tnv teEXVN TOL dlapoPPWONKE Ao TIC NXNTLIKEG Kal
LOUOCLKEC KAAALTEXVIKEG TIPAKTIKEG TWV avant-garde KAAALTEXVWYV TOU
200uL atwva.

O Licht (2009) mapatnpel tpelg onpaviikeg €kBeoelc to 2000 T1TOUL
avadelKVUOULV TNV XPrnon Tou opou Kat tneg weag touv Sound Art:
* Sonic Boom: The Art of Sound, curated by Toop at the Hayward Gallery in
London.
* Volume: A Bed of Sound, curated by Elliott Sharp and Alanna Heiss at P31,
New York.

* | Am Sitting In A Room: Sound Works by American Artists 1950-2000, curated
by Stephen Vitiello as part of the American Century exhibition, Whitney
Museum, New York.



Owpnoelg TnE padlodWVIKNG TEXVNC WG
ONULOUPYIKNG TIPAENG

* Padlopwvikn TEXVN WE uTtoKatnyopla tng NXNTWKNAG TEXVNG
(Sound Art)

* H padlodwvVvikn TEXVN EVTIACOETAL OTN NXNTIKN TEXVN WC TIPAKTLKH
TTOU XpnolpoTtolel/oxoAAlel TOV NXO KAl TIC KOVUATOUPECG aKpoaonc,
ouvouadovtag TIPAKTLKEG ATTO TN HOUOLKH, TIC ELKAOTIKEG TEXVEC Kal
tnv toinon (Wong, 2013).



Owpnoelg TnE padlodWVIKNG TEXVNC WG
ONULOUPYIKNG TIPAENG

* Padopwvikn Texvn wg Texvn twv Meocwyv:

* H padlopwvikn teXVN we Texvn Twv Meowyv dlepeuva to 0Lo To
Padl0dWVIKO cuoTnua (dlkTtua, TTPWTOKOAAQ, TOTIOUC aKpoaonq),
Aeltoupyei on air—on line — on site kat avikel o€ eva intermedia /
new media olkoovuoTnuAa.



Owpnoelg TnE padlodWVIKNG TEXVNC WG
ONULOUPYIKNG TIPAENG

e ATTO Ta peoa TN dekastiag tou 1990, peyaia tpoypappata padlo-
dnuLovPYlag e KAAALTEXVEC aTtO dladopEeTIKA Ttedia odnynoav oe
OTAOLAKN QPO N TWV dLAXWPELOTIKWY YPAMUHWY VLA TO TL Bewpelital
«PAdLOPWVLKN TEXVN», HE EPYA VA KUKAODOPOUV O€ TTOAAATIAEG
eKOOXEC (eykataotaon, tapaotacn, cuvavAia, padloPwvo) XwpLg
lepapxnon tng ospag toug (Morris 1997- Kahn 1999- Weiss 2001).



Padliodwvikn texvn

* Oplopoti tov Robert Adrian (TahavottouAog & Mvieotpng, 2023, o.
84- «Oplopoi tou Robert Adrian (1998)»)



[Teplodol TNC pAdLODWVIKNC TEXVNC

e 1877-1945 — lNepilodoC MPWITWYV MELPALATLO MWV

* ATTO TNV edevpeon Tou dwvoypadpou EwWCE TNV KaBLlEpwaon Tou
padlopwvou, dlapopdwvetal N «tpoloTopia» TNG PAdLOPWVIKNG
TEXVNC HE EKTETAPEVOUC TIEPAUATIOHOUCE TTAVW OE AKOMN
adlapopdwtoug padlodwVvikou g KWOLKEC.



[Teplodol TNC pAdLODWVIKNC TEXVNC

* 1945-1995 — Autovopnon Kat mayiwon Tou eldoug

e Meta tov B lNMaykoopto NMNoAepo, n padlodwvikn TEXVN
QUTOVOHELTAL KAl TIAYyLWVETAL WC KAAALTEXVIKO £1d0¢, o€
ouVAPTNON HUE TEXVOAOVYLKEG, KOWVWVLKEG KAl KAAALTEXVLIKECG EEEALEELC
Kal ge tnv avaduon twyv Texvwyv tTwv Meowyv (Media Arts).



[Teplodol TNC pAdLODWVIKNC TEXVNC

* 1995-onuepa — «Nea» padloPpwvikn TEXVN

* Mg tnVv Yndlakn texvoAoyla Kat To dOLadiKTLO, avarttuooseTal hLa
«VEQ» PAOLOPWVIKN TEXVN: dIKTUWON/dadpaacn, Leyala
OUVEPYATIKA TIPOYPAMHATA, TTOAVXWPLKEG HopdEC (on air—on line
— on site), aélottolnon vewyv UTTOOO WYV Kal avlnon aveéaptntwy
OIKTU WV.



OL TIPWTOL TIELPAYATLOTEC

* [lelpapatiopot ye Tov pwvoypado:
* Dziga Vertov - «<Epyaoctipto Akoneg» (1916)
* Laszlé Moholy-Nagy — pwvoypadog weg opyavo (1922-23)

e Paul Hindemith kat Ernst Toch ottovd€c Originalwerke flir
Schallplatten (1930).



OL TIPWTOL TIELPAYATLOTEC

Amapyég

AmnelevOépwon tov BopHfov

Amnglev0épmon g YAdoog

Padopmvikég ovtomieg

AN

IIpomoAepkd Horspiel

Zypa 3.2 lepiypouuo. e Tp@dtns TEPIOGOD — TV TPATWV TEWpouatiouwy (1877-1945).
(MlaAavomtouAog & Mvieotpng, 2023, o. 86-



ITAAIKOC GOUTOLPLOPOC

e O doutouplopog WPLETAL WE Kivhpa aro tov
rtownty Filippo Tommaso Marinetti Kal
eykawialetatl otic 20 deBpouvapiov tou 1909.

e To kivnua eotialelt oto OUVAPLOPO, OTN
TaXUTNTa, OTNV E&veEPYeEla Kat duvapun TINg RE S
unxavng, otnv texvoAoyia, otn (wTlKOTNTa Kal R i

oaAAayrl TNg  poviEpvac Jwnc  Kat  otn ltalian futurists Luigi
Blopnxavikn ToAn. Russolo, Carlo Carra, Filippo

Tommaso Marinetti, Umberto
Boccioni and Gino Severini in
front of Le Figaro, Paris, February
9,1912


https://en.wikipedia.org/wiki/Filippo_Tommaso_Marinetti
https://en.wikipedia.org/wiki/Filippo_Tommaso_Marinetti
https://en.wikipedia.org/wiki/Filippo_Tommaso_Marinetti
https://en.wikipedia.org/wiki/Luigi_Russolo
https://en.wikipedia.org/wiki/Luigi_Russolo
https://en.wikipedia.org/wiki/Carlo_Carr%C3%A0
https://en.wikipedia.org/wiki/Filippo_Tommaso_Marinetti
https://en.wikipedia.org/wiki/Filippo_Tommaso_Marinetti
https://en.wikipedia.org/wiki/Umberto_Boccioni
https://en.wikipedia.org/wiki/Umberto_Boccioni
https://en.wikipedia.org/wiki/Gino_Severini

ITAAIKOC GOUTOLPLOPOC

To Klvnua ETIKEVTIPWVETAL OTO POVIEPVIOHO Kal Ol
EKTIPOOWTIOL TOU ONAWVOULV PHECW TWV PavideCTo
TTou ekdidovtal OTL TO Kivnua amooKoTel 0To va
eAevBepwoel TNV Itadia artdé to BAapog TOU
TtapeABovTocg TNC.

To Kivhpa amoppIrtTtel TNV TTPONYOUVHEVN TEXVN KAl
ekBelddel TNV aAAayn, TNV avBevtikoTnta Katl Tnv
KALVOTOMIA OTOV TIOAITIOHO KAl TV KOWWVIA. white, .

James (2023, September 15). Futurism. Encyclopedia Britannica.

https://www.britannica.com/art/Futurism

EvnuepwTtiko Bivieo yia tov $ouToupLouo.

Gino Severini, 1912, Dynamic
Hieroglyphic of the Bal Tabarin, oil
on canvas with sequins, 161.6 x
156.2cm (63.6 x 61.5in.), Museum
of Modern Art, New York
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Luigi Russolo - The Art of Noises

* O Luigi Russolo (1885 - 1947) ntav ¢outouplothg (wypadog ou to 1913
vpadel To pL{OOTIAOTLIKO yla TNV TOTE €1toXN pavipeoto ‘The art of noises.” 210
vavidpeoto o Russolo vpvel tnv KAAALTEXVIKN aéla Twyv BopUBWV Kal KAAEL TOUG
OULVOETEC va ToUug eEEPELVOOULYV Yla va dnuloupynBdel pla vea texvn, N Texvn
TwV BopLRWV.

e ATtooTtacpata aro to pavipeoto Tha Art of Noises:

* ‘First of all, musical art looked for the soft and limpid purity of sound. Then it
amalgamated different sounds, intent upon caressing the ear with suave
harmonies. Nowadays musical art aims at the shrilliest, strangest and most
dissonant amalgams of sound. Thus, we are approaching noise-sound. This
revolution of music is paralleled by the increasing proliferation of machinery
sharing in human labour. In the pounding atmosphere of great cities as well
as in the formerly silent countryside, machines create today such a large
number of varied noises that pure sound, with its littleness and its monotony,
now fails to arouse any emotion.’



Luigi Russolo - The Art of Noises

* ‘We must break at all cost from this restrictive circle of pure sounds and
conqguer the infinite variety of noise-sounds.’

* ‘For years, Beethoven and Wagner have deliciously shaken our hearts.
Now we are fed up with them. This is why we get infinitely more pleasure
Imagining combinations of the sounds of trolleys, autos and other
vehicles, and loud crowds, than listening once more, for instance, to the
heroic or pastoral symphonies.

* ‘To convince you of the surprising variety of noises, | will mention
thunder, wind, cascades, rivers, streams, leaves, a horse trotting away,
the starts and jumps of a carriage on the pavement, the white solemn
breathing of a city at night, all the noises made by feline and domestic
animals and all those man’s mouth can make without talking or singing.’



Luigi Russolo - The Art of Noises

‘Let’s walk together through a great modern capital, with the ear
more attentive than the eye, and we will vary the pleasures of our
sensibilities by distinguishing among the gurglings of water, air and
gas inside metallic pipes, the rumblings and rattlings of engines
breathing with obvious animal spirits, the rising and falling of
pistons, the stridency of mechanical saws, the loud jumping of
trolleys on their rails, the snapping of whips, the whipping of flags.
We will have fun imagining our orchestration of department stores’
sliding doors, the hubbub of the crowds, the different roars of
railroad stations, iron foundries, textile mills, printing houses,
power plants and subways.’



Luigi Russolo - The Art of Noises

* ‘Although the characteristic of noise is to brutally bring us back to
life, the art of noises must not be limited to a mere imitative
reproduction. The art of noises will extract its main emotive power
from the special acoustic pleasure that the inspired artist will
obtain in combining noises.

e EvdoelkTikoi B0puBoLTTou BEAEL va avartapayayel pNXavika Pe
dladpopa pnxavnpata rtou EEKva va kataokevadet:

* Roars, claps, noises of falling water, driving noises, shrill sounds, cracks
buzzings, jingles shuffles



Luigi Russolo - The Art of Noises

« Kataokevadlel to 1913 ta mapakatw pnxavika opyava (Intonarumori) yia va
avartapayayel toug 6opuBoug TIOU oOpapATIOTNKE Kal kKataypaye oto
HavidhEOTO TOU.

* Avakataokeun twyv Intonarumori (1)

Avakataokeun tTwyv Intonarumori (2)

* Avakataokeun Twyv Intonarumori (3)

 Hmpwin ocuxpovn {wvtvavn EKTEAEDN
AITOOTIACUATOC ATTO TO £QYO TOU
Russolo "Risveglio di una citta" (1913)
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Pwolkog ¢outoupLlopog

* Arseni Avraamov - Symphony of Sirens

 FvBouaotaouoc: H 2uugpwvia tou Ntovurtac— Soundtrack - Dziga
Vertov


https://www.ubu.com/media/sound/russian_avant2/01_arseny_avraamov_-_symphony_of_sirens_public_event_baku_1922.mp3

H arteAcvBepwon tng YAwooag-HXNTKn
Troinon

* ITaAlko¢ doutouplopoc: Marinetti (1912) — parole in liberta:
Katapynon ocuvtaéng/otiéng Kat ypapupatikwy Kavovwy yla thv
arteAevBepwon tng dwvng, He dlatripnon avadopltkotTntac
(referentiality)- xapaktnplotiko tapadelyya to Zang-tumb-tumb
via tov BouBapdlopo tng AdplavouTtoAng, HE OTITIKOTUTIOVP AP LK)
«onpeloypadia» (notation). (McCaffery 1997: 150) (1)



https://www.ubu.com/media/sound/artist_tellus/Tellus-21-Artists_03_marinetti.mp3
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https://monoskop.org/images/6/6a/Bartram_Alan_Futurist_Typography_and_the_Liberated_Text_2005_excerpt.pdf

H arteAcvBepwon tng YAwooag-HXNTKn
Troinon

* Pwowkog pouvtouplopog: Kruchenykh (1912) — zaum («1tepa aro
TO HUAAO»): TTOLNTLKN YAwooa arto YAwoooAaAla, Bpedikn optALa,
EOpKLa, ovopatoTtolia Kat GouToUPLOTIKOUG VEOAOYLOHOUG, TTOU
artodopel Tov OECUO ONUALVOVTOG—ONUALVOUEVOU KAl

arteAsuBepwvel TN pwvn WE NXNTIKO LAKO. (Gordon 1992: 212-
Weiss 1995: 19) — mapadewyua



https://writing.upenn.edu/pennsound/x/Khlebnikov.php

Ntavtalopog

e OLvTavtaloteg avemTuéav NXNTLKA, TauToxXpova Kat tuxaia
O P ATA TTOU attodeceV oLV TN WV ATto TN CLUPBATLKN
onupaocia, yetaxelpidovtag tnv we Kabapo NXNTIKO UALKO Kal
BepeAlwvovtag dlapeoiked (intermedia) TTPAKTLKEG TTOU ETTNPEACAV
KaBoplotika tn padlopwvikn texvn. (McCaffery 1997: 152-153)



PadlodwVIKEC TIPOTIOAEUIKEC OUTOTILEC

e «Jo Padlodwvo tou MeAAovtoc» - Velimir Khlebnikov (1921)
* «Kino-pravda i Radio-pravda » - Pwoou Dziga Vertov

* «<Jo Padlodwvo wg Mnxaviocpocg Etukowwyviag» - Bertolt Brecht
(1932)

* Espace - Edgar Varese
* La Radia - F.T.Marinetti kat Pino Masnata (1933)
* Cinque Sintesi dal Teatro Radiofonico Marinetti



[Topwipa padlodwvika Epya

* Hans Flesch - Zauberei auf dem Sender (1924)
* Hans Bodenstedt - Der tonende Stein
* Walter Ruttmann - Weekend (1930)

“Everything audible in this world becomes material. This endless
material can now be brought together and given new meaning in
accordance with the laws of time and space. This new sound art
will not only make use of rhythm and dynamics; it will also utilize
space with the whole wide range of sound variations produced by
that space. Thus, the way is open for an entirely new sound art -
new in terms of both means and effect” (quoted in Birtwistle, 2016,

p. 122).



To €pyo tou John Cage

* O Cage ameAeuBepWVELTO NXNTIKO LAIKO KAl HETATPETIEL TO
PAdL0dWVO/OTOUVTLIO OE HOUGLKO Opyavo—yedupwVvovTag
TIELPAMATLIK HOUGLKN KAl padlodwVLIKI TEXVN HE EPYA OTTWC TO
(1939) kat to The City Wears a Slouch Hat (1942). (Dyson
199Imaginary Landscape No.1 2: 379; Kahn 1999: 137)



The War of the Worlds (1938)

e Q¢ «Pevdo-dwvtavn» eldnoeoypadilkn petadoon (breaking news)
Tou CBS, 1o €pyo tou Orson Welles peteypale to publotopnua
tou H. G. Wells og pemtoptal, cuvevteLéelg Kal peaALOTIKA edE,
TIPOKAAWVTAC TIAVIKO O€ HEPOC TOU KOLVOU Kal avadelkvuovtag tn

duvapn—kKal TNV KAALTEXVIKN AVATPETITIKOTNTA—TOU padlopwvou
(30/10/1938).



Dramatic Control Panel (BBC)

* O Tyrone Guthrie averttuée to Dramatic Control Panel (1929):
rtoAvotouvtwo live pién (nBoTttolol, xopwdia, BopuBol, opxnotpa)
oto The Squirrel’s Cage, pye petapaocelg pwvr¢/UoucLKng Ttou
artedLdav Kal UTTOCULVELONTO- LOXUPN ETILITUXLA, AAAQ
eykataAeipOnke to 1932 weg ouvBeto/damavnpo (Val Gielgud).
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