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View Camera, 610pBwon katakopudpng ocUyKALONG
o€ oUVOUOOUO HE TNV edappoyn tou pawvopevou Scheimpflug

Avakedalaiwaon kot avadpopd oe AAAEG LOLALTEPOTNTEG TNG UNXAVAG

Professional Photography Il
Introduction to Architectural Photography

View Camera, Vertical convergence correction combined with
Scheimpflug effect

Summary and introduction to some other issues about View Cameras



O¢ua 1 — View Camera, avoipeon ocUYKALONG KATOKOPUPWV OKULWV KTLPLOU
oe AnPn anod to £€dadog
Assignment 1 — View Camera, correction of buildings’ vertical lines’ convergence when
shooting from ground level

Epyaotriplo Qwrtoypadiag TTHE 2024/ AVARTS Laboratory of Photography 2024



AopBwon katakopudpne anokAlonc/ Vertical convergence correction
Epyaotnplo Qwrtoypadiac TTHE/ AVARTS Laboratory of Photography

2024



AopOwon katakopudpng anokAlonc/ Vertical convergence correction

Back Tilt



AopOwon katakopudpnc anokAlonc/ Vertical convergence correction

Back & Front
Tilt

| ‘\\_// ¢

Eumnpoc kat miow standards mapaAAnAa yia tnv anoduyn Scheimpflug
Front and Rear Standards parallel between them in order to avoid Scheimpflug

Front Rise




AopOwon katakopudpnc anokAlonc/ Vertical convergence correction

I

The effect on your photograph of a front and back tilt on an inclined rail is exactly the
same as the effect from a front rise on a horizontal rail



View Camera,€Aeyxoc Katakopudnc mPooTmtikAc amno otabepr) B€on (omicOlo standard)
View Camera, controlling vertical perspective from t_hw same place (Rear Standard)
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O¢ua 1 — View Camera, avoipeon ocUYKALONG 0pL{OVTLWV OKHWV KTLpLou
oe AnPn amnod mAeVPLKO onpeilo
Assignment 1 — View Camera, correction of buildings’ horizontal lines’ convergence
when shooting from a lateral position

Epyaotriplo Qwrtoypadiag TTHE 2024/ AVARTS Laboratory of Photography 2024



ALopBwaon optlovtiag anokAlong/ Horizontal convergence correction
Epyaotnplo Qwrtoypadiac TTHE/ AVARTS Laboratory of Photography

2026



AopBwon opllovtiac amokAonc/ Horizontal convergence correction

Back Swing C x/



ALopOwon opllovtiac amokAonc/ Horizontal convergence correction

Eumnpoc kat miow standards mapaAAnAa yia tnv anoduyn Scheimpflug
Front and Rear Standards parallel between them in order to avoid Scheimpflug



ALopBwon opllovtiac amokAong/ Horizontal convergence correction

A ﬂ
\

The effect on your photograph of a front and back swing on an inclined rail is
exactly the same as the effect from a front lateral shift on a rail perpendicular to
the building’s facade



ALopBwaon opllovTLog amokKALoNG, To TapAdELYa TOU KaBpEMTN
Horizontal convergence correction, the mirror example

ItaAkol prmapok KaBpedTeC
Italian barogue mirrors



View Camera, EAeyxo¢ opLl{OVTLOC TIPOOTITLKNC artd otaBepn B€on
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befla=aplotepd/Right=Left Se€ld>aplotepd/ Right>Left

defla<aplotepa/ Right<Left
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View Camera, horizontal perspective control from the same position



Qawopevo Scheimpflug, kaBoplopocg pn cupPatikov enimedou eotioong
Scheimpflug Effect, setting uo unconventional Focus Planes




Qawopevo Scheimpflug/ Scheimpflug Effect

Front Swing



Scheimpflug: avtioupPatiko eninedo eotiaonc kot avtioupBatikd Babog nediou
Scheimpflug: unconventional Plane of Focus and unconventional Depth of Field
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Dalwvouevo
Scheimpflug —
Epyaotnptlo
Qwtoypadliac
THE

Scheimpflug
Effect —
Laboratory of
Photography,
AVARTS




O&ua 3, Scheimpflug — cupntwon eninedou eotiaong otnV ULt oo SUO CUVEXOLEVEG
NAEUPEC eVO¢ KTiplou/ Assignment 3, Scheimpflug — positioning Plane of Focus in one
of two consecutive facades of a selected building
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Ogua 3, Scheimpflug — cuumtwon eninedouv eotiaong otnv AAAN MAEUPA TOU KTLPloU
Assignment 3, Scheimpflug — positioning Plane of Focus in the other facade




O£ua 4 — avaipeon ocUYKALONG KATAKOPUPWV akUwV KTlpiou og ANn amo 1o €dadog
o€ ouvduaouo pe xpnon tou pawvopevou Scheimpflug/ Assignment 4 — vertical
convergence correction + use of Scheimplug Effect

Epyaotripto Qwtoypadiag TTHE 2015/ AVARTS Laboratory of Photography 2015



O£ua 4 — avaipeon ocUYKALONG KATAKOPUPWV akUwV KTlpiou og ANn amo 1o €dadog
o€ ouvduaouo pe xpnon tou pawvopevou Scheimpflug/ Assignment 4 — vertical
convergence correction + use of Scheimplug Effect

Epyaotiplo Qwtoypadiac TTHE 2015/ AVARTS Laboratory of Photography 2015



View Camera, avadopad o€ KATIOLEC LOLALTEPOTNTEC

View Camera, a number of peculiarities



View Camera, eninedo tou dpoakov Kal emninedo tou PpAp/ Lens plane and Film Plane

As a rule of thumb, use the position of the lens plane (Front Standard)
to control plane of focus and the position of the film plane
(Rear Standard) to control perspective



View Camera, n onupooia tneg €ktaong tng payac/ importance of the extent of the rail




1610¢ pakog, SLadopeTikn anootacn GokoU-0VTIKELUEVOU
Same Lens focused at different distances

65 mm

Qakoc f 65 mm oTLAOUEVOC OTO €O O (6lo¢ paKOC EOTLOOUEVOC O€ TIOAU ULKPN
65 mm lens focuse to infinity anootaon/ the same lans focused very near



View Camera, tpomnoc eotioong/ View Camera, focusing

Dakog f 65 mm eo0TLOOUEVOC OF
LLLKPN amootoon
65 mm lens focused to a very close
distance

Although under most circumstances
you can adjust the focus equally well
with either the front or rear
standard, get in the habit of focusing
with the rear standard. It is
especially difficult to focus close up
with the front standard because it
changes the magnification and
makes the image larger or smaller as
you focus, because this alters the
object distance. Using the rear
standard to focus allows you to find
the appropriate focus for an object
in a fixed position to the lens. With a
very short distance it is often easier
to move the entire camera or even
the subject to bring the image into
precise focus.



Eotiaon o€ pikpn anootacn - avaykn avénong tng €ékBeong
Focusing to a close distance = the need for increase of exposure

d =300 mm

In order for light intensity to be diminished noticeably, the object distance
has to be at less than 7 focal lengths distance from the lens



BELLOWS EXTENSION FACTOR = (BELLOWS EXT.)? : (FOCAL LENGTH)?

f pakov/ lens’ focal ovopootikn f pakou = 65 mm
length = 65 mm lens’ focal length = 65 mm

65 mm 130 mm
BEF1=65%2:65%=1 BEF 2 = 130%:65%2=16.900:4.225=4
JuvteAeotnc 1, kappia YuvteAeotnc 4, avénon €kBeonc
S1opBwon €kBeonc/ Coefficient 1, kata 2 f-stops/ Coefficient 4, increase

no need to increase exposure exposure by 2 f—stops



Melwon tng amodotaong dakoU—aVTIKELMEVOU = avénon tng amootaons pakoU—dIAn
The smaller the lens—object distance, the larger the lens—film one

65 mm

ATtoppOdnoN MEPLOCOTEPOU PWTOC OTO ECWTEPLKO TNC UNXAVN G 0TNV SEVTEPN
TEPUTTWON OE OXEON LE TNV TTPWTN (0TNV CUYKEKPLUEVN TTEPLUTTWON
TE0OEPLC DOPEC TIEPLOCOTEPO)

More light is going to be absorbed within the camera’s body in the second case
compared to the first one (in this example four times more)



AplBunTtikec atiec Stadoyikwyv evpwv dtadpaypdatwyv pe dtadopa 1 f-stop petalv toug

Numeric values of consecutive aperture widths by1 f-stop different between them

2 Y 4 ™~
1& uv 4;‘ 4 ‘ 1 \J \.. (.)

22 16 11 8 5,6 4 2,8 2 1,4

aplOu. asla/

numeric value f = t
% D

Awaipeon eotlakng anootaong pakou pog Stapetpo dtadpaypatod = aplOu. aia f
Dividing lens’ focal length to aperture’s diameter = numeric value of said aperture



Qakoc f = 80 mm, dtapetpoc f4 =80 mm:4 = 20 mm
Lens’Focal Length = 50mm, diameter of f4 equals 50:4 =12,5mm

Qakoc f = 50 mm, olapeTpoc f4 = 50 mm:4 = 12,5 mm
Lens’Focal Length = 50mm, am.eter_ f4 equals 50:4 = 12,5mm




