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ATtO Ta TEAN TOU 19°Y awwva — N dwtoypadiot SOKLUO ELKACTIKO LECO:

TPOG ULl CUYXPOVN UTIOOTOON TNG LECO ATt TO £PYO TWV

Peter Henry Emerson kot Alfred Stieglitz



Tér] 18°Y/apyxéc 19°Y at, Zwypadlkoc Popavtiopoc — cupBoALoHOC Kat adriynon







Méoa 19° awwva, dwToypadLKOC TILKTOPLAALOUOC O€ avTlotoLlXia YUe Tov
(WypadLKO POUAVTLOUO

Oscar Rejlander, The Two Ways of Life, 1857



Méeoa/TéAn 19°Y
aLwva:
QwTtoypadlkog
MKTOPLAALOUOC
KoL OX€0N TOU
E TNV
POLLOTLKNA
(wypadun —
acadng
gotioon ywa
npoodoon

‘KAAALTEXVLKNG
ékppaonc’

Julia Margaret
Cameron,
Mevdoc, 1865




A TEAN 19°V atwva, pwtoypadlkoc MIKTOPLAALOHOC («BoAoypadiec»)




T€AN 19°Y awwva,

dwtoypadLkog
TILKTOPLAALOMOC

Texvikn
Gum Bichromate,
armno to 1894

Alfred Maskell
1896




Apxec 20° al.,
ETLPPON TOU
MiktoplaAilopou
OKOUOL KOl OE
dwTtoypadouc Tou
KUkAou tou Alfred
Stieglitz

Gertrude Kasebier
1903




ApxEG 200 ad.,
ETILPPOI) TOU
MiktopLoALopoU
OKOUOL KOlL OE
dwTtoypadouc Tou
kKUKAou tou Alfred
Stieglitz

Edward Steichen,
Rodin, 1902
Gum Bichromate

JoeN




ApxEG 200 ad.,
ETILPPOI) TOU
MiktopLoALopoU
OKOUOL KOlL OE
dwTtoypadouc Tou
kKUKAou tou Alfred
Stieglitz

Edward Weston,
Tina Modotti,
1921




MiKTOpLAALOUOC OTNV
dwtoypadia

Artopipnon tou (wypadLkou
£PYOU, TIPAKTLKA EWC TOoV AgUTEPO
Moykoouto MoAepo

H pnxoavn €xeL tnv bl onuaocia
ylo tov dwtoypddo Onwe to
TiveAo yua tov {wypado

Heinrich Kilhn 1929




Méoa 19° at, Zwypadkoc PEOALOUOC — avamapAoToon TOU OVIEPAPXNTOU KOOV,

OTWC QUTOC elval (to‘wpaio’ tautiletal edw pe TNV anmodoon Tou MpayUATIKOU)



Apxeg 19°° auwva, Constable — mpwTeg ameIKOVIOELG TOTILWV KoL KOLBNLEPLVWV CKAVWV

John Constable, Warwickshire, 1809
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nstable — mpwte OLT[ELKOV'LGELQ"_E.OT[in KoL KOBNUEPLWVWV OKNVWV




Méoa 19° at, Zwypadkog PEOALOUOC — OTTELKOVIOELC TOTILWV KOl KAONUEPLVWV CKNVWV

Gustave Courbet, Chateau d’Ornans, 1855



Méoa 19° ay, ZvaachKéq PeALOLOGC — QTTELKOVIOELG TOTTLWV KOl KAONLEPLVWV OKNVWV
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Gustave Caillebotte 1875



Méoa 19° awwva, Kataypadiki Pwtoypadia

ME BES MVE encub i:Gi’SE'RS * : William Jaksbn Yellowstone, HIA 1871



Meoa 19° awwva,
Kataypadikn
QwTtoypadia

Adrien Tournachon
Champfleury, 1856




Apxec 20° alwva

‘EAEUON TOU HOVTEPVOU KLVIATOC OTNV TEXVN —

Lo tpwtodavng altodnTikn



Mpwtpog 20°¢
OLWVOLC,
Zwypadlkni oto
LLOVTEPVO Kivnua

Georg Grosz,
Kndeia tou
riotnt Oscar
Panizza, 1918




Mpwipog 2006
QLWVOLG,
dwTtoypadia oto
nAaiolo Tou
LLOVTEPVOU
KLVALOLTOG

Laszlo Moholy
Nagy,
QwTtoypapua,
1930







MNpwipocg 20° atwvac, pwrtoypadio oto MAAICLO TOU HOVTEPVOU KLVALOTOC

AR i e

Man Ray 1929




Mpwipog 20°6
awwvag, HMNA

QOwtoypadia

LLOVTEPVOLC
UTTIOOTOONG

Paul Strand 1916




MNpwipog 20°6
awwvag, Eupwrnn

QOwtoypadia
LOVTEPVOLC
uTtOoTOONG —
avadopd otov
UTTOPKTO KOO0

Eugene Atget,
Tuilleries, MNapiot
1907




MNpwipog 20°6
alwvag, Eupwrn

QOwtoypadia
LOVTEPVOLC
uTtOoTOONG —
avadopd otov
UTTOPKTO KOO0

Albert Renger-
Patzsch 1929




ATO Ta pEoa Tou 19°Y awwva

Gustave Courbet kat {wypadplkoc peaAlopoc,
TPOC LA VEQ uTtooTaon NG {wypadLknC:

avadopd oTNV MPOYUATIKOTNTA — KoL 0TNV dwTtoypadikn kataypodn



FaAAio, pEoa
190u awwva

ZwypadLKOg
PEAALOUOC,
arodoyxn Ko
arnodoon Tou
TuYaiou

Gustave
Courbet
Tpeic adedpeg,
1847




FaAAla, peoa 19°Y al., {wypadlkoc pEAALOUOC —
avadopa otnv dwrtoypadLkn opacn

Courbet, Champfleury, 1855 Adrien Tournachon, Champfleury, 1856



- Neotepikr) Zwypadikn Twv pecwv tou 19°V ai, avadopa oto pwrtoypadikou kadpo

Edear Degas, Kadeveio. Mapiol 1877



T€AN 19° awwva —
arto tov {wypadLlko peaALopo

otnv dwtoypadia tou Peter Henry Emerson



Méoa 19° awwva, ZwypadLkoc Pea)\touéq’ e
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‘Jean-F'rz'a_ng‘ois Millef,‘/'U\/‘alKéc JToU Ualeuouv ard}:(ta, 1857




T€AN 19°' awwva, To £€pyo tou Peter Henry Emerson
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Emerson, Erttotpopn oto omnitt ueta to teAo¢ tn¢ douAetac, Norfolk 1886



Peter Henry Emerson, pia pwtoypadlkry 0TAon oUCLOOTIKA (ov Kot OXL Ttavta
doLVOUEVIKA) SLaPOPETIKA A0 AUTAV TWV TIUKTOPLAALOTWVY
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Peter Henry Emerson, The Old Order and the New, 1885



Peter Henry Emerson, pia dwtoypadLk) 0TACH OUOLAOTLKA SLodhOopETLKA
QO AUTAV TWV TUKTOPLAALOTWVY

Peter Henry Emerson, Setting Up the Net, 1886



Peter Henry Emerson, pia pwtoypadlkry 0TAon oUCLOOTIKA (ov Kot OXL Ttavta
davopevikad) SLdOpPETLK OO QUTAV TWV TILKTOPLAALOTWV

Peter Henry Emerson, River Blythe, Suffolk, 1888



Emerson, pwa
SlapopETIKNA OTTIKNA .

Qo QUTAV TNC b

TILKTOPLAALOTLKNAG

dwtoypadioag

Henry Peach Robinson,
Carolling, 1887

Peter Henry Emerson,
River Blythe, Suffolk,
1888




Peter Henry Emerson —

T0 BewpnTLKO TOU €pYO



Emerson,
NatoupaAiotikn
Quwrtoypapia (1889)

Peter H. Emerson
(1889), Naturalistic
Photography for
Students of the Art.
Aovbivo: Sampson
Law, Marston, Searle
Kalt Rivington

NATURALISIIC PHOTOGRAPHY

ror

STUDENTS OF THE ART

BY

P. H. EMERSON, B A, M.B. (Caxran.)

\UTHOR ©F "*PICTURES OF WARY ANGLIAN UIPr,'' Y PICTURES FROM LIFR I¥ FIELD
ABD YEN,” "ADYLS OF THX NOKYOLK DEOADS," AND JOINT AVINON GP
YLIFE AND LANDEOAPE OX THE NORFOLK AROADR.

** Heauty 18 truth, troth beansy,—that is il
Ye kuow on carth, and oll yo noed to know.,"
Kgats, * Ode on a Grecian Ura”

NO EDITION, REVISED

LONDON
SAMPSON LOW, MARSTON, SEARLE & BIVINGTON
Limitod
i, Bunstar's Xonsc
Frarree Laxg, Freer Sraner, §.C.
1%90
[ Ail rights reserved]




Emerson, Oavatoc tn¢
NatoupaAilotiknc
Quwrtoypapiac (1890)

Peter H. Emerson (1890),
The Death of Naturalistic
Photography, Novbivo
(autoxpnuatodoTnUEVO)




1889, n cuvelodpopa tou Peter Henry Emerson otnv elkaoTtikr €€EALEN TNG

dwTtoypadiag

Naturalistic Photography, Chapter II,
Composition

No chapter of this book has given us so
much thought as this chapter on
composition.

We could easily, as most writers have
done, have given a digest of Mr. Burnet's
laws of composition, but we have no faith
in any "laws of composition”. A law, to be
logical, must hold good in all cases; now the
so-called "laws of composition”, are often
broken deliberately by great artists, and yet
the result is perfect. This is easily explained,
for these so-called laws are mere arbitrary
rules, deduced by one man from the works
of many artists and writers.

NATURALISTIC PHOTOGRAPHY

STUDENTS OF THE ART

BY

P. H. EMERSON, B.A,, M.B. (rA)\'l u)

\UTHOR OF '*PICTURES OF WARY ANGLIAN TIEE,' CTURES PROM LIFR I¥ TFIELD
ABD vEX." " LOYLS THY NORYOLS n;usm," AND JOINT AVINOM GF
Y LYPE AND LAXDEOAPE OX THE NORVOLK AROADR

** Heauty s truth, trath beans ‘v.—Lhm is ull
¥Ye kuow on carth, and all yo noed t« kow
k AT8, * Ode on a Grevian Ura”
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%Nc EDITION, REVISED

LONDON

SAMPSON LOW, MARSTON, SEARLE & BIVINGTON
Limitod
i, Bunstar's Xjonsc
Frrree Laxg, Freer Sraner, §.C.
18890
[ it rights roserved]




Méeoa/TeAn 19°Y awwva, evpwrnaikn {wypadikn e OTOXO TNV KATAPYNON KAVOVWV
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Edga, ﬁégas 1877




Méeoo/teAn 19°V
oLwva

Manet, XpWHATLKN
adaipeon

o gpcn e pesr R POt gres it R

Manet 1869




T€AN 19°Y awwva, IUnPecLloviopog Kot amodopunon thg GOpHOG
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George Seurat, Kuptakn ano'yeuua, 1886 |



T€AN 19°Y awwva,
E¢npeoioviopog Kat
arodopunon tng
$oppog

Vincent van Gogh,
Autonpoowroypapia
1889




T€AN 19°Y ai, Cézanne — mPoc¢ ToV KUBLOMO yLa TNV arodopunon thg GOp oG

Paul Cézanne, H lrepupa oto Maincy, 1880



Apxec 20°V alwva,
Movtépvo Kivnua

Picasso, (wypadkn
LLE VEQL OpaoN

Pablo Picasso,
Aeomowvidec tne
Avignon, 1907







Ingres kat Nolde, 500 avTlOLUEVTPLKEG aLoONTIKES pe Sladopad VoG alwva

Ingres 1808 Nolde 1915



Popavtiopog/ Moviepvo, SU0 avTLSLOUEVTPLKEG ALOONTIKEG LE ULKPT) XPOVLKT Sladopa

7

Henry Peach Robinson 1877

One of the best models | ever employed was an
old man of seventy-four. | should never have
accomplished one of my best works if | had not
seen him sitting at a table in my studio, waiting, till
| could talk to him. I not only saw the old man
there, but mentally, the old lady, and the interior
of the cottage ... The old man, by his attitude and
expression, gave the germ of the idea; the old lady ,
had to be found, and the cottage built, but they oKkepng
appeared to me then quite visibly and solidly.

‘Evac rtiivakac 6ev eivat amodaooloUEVOC
Kol KABOPLOUEVOC TIPLV OO TO EEKivnpa
Tou. Ooco SouAevETAL, TPOTIOTIOLELTAL OF
avtiotolxo BaBuo pe tnv aAlayn tng



T€AN 19°Y — apxec 20 °V
oLLWVa,
Movtépvo Kivnua otnv

Zwypadikn

Paul Klee
Mapaéevn Mpiar, 1923




Méoa — TéAn 19° a., Popavtikog EKAEKTIKIOMOC OTNV
ApxLtektovikn: avadopd oto (Anypévo) mapeABov
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Bpu&EAAeg, TEAN 19°V- apyxeg 20°V atwva: MAateia St. Mlchele et Gudule

(6nuapxeia Charles Buls), mpotaon avaktnong tTng CUVEXELOC TOU UETWTIOU KTLPLWwV O€

Lo TTAEUP A TNG TTAQTELOLS



ApxEc 20 ° at., Movtépvo Kivnpoa otnv ApXLTEKTOVLKN)
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Le Corbusier, Villa Savoie, Poissy 1930



1889, n cuvelodopd tou Peter Henry Emerson otnv avoyvwpLon TOU ELKOLOTIKOU
SuvapkoU Tou pecou peoa amno tnv NatoupoaAlotiky Qwrtoypadia
(Lo tpwTn, MPWTOAeLa Bewpia TNC dwtoypadiac):

«H kaAUtepn TEXVN €yLve art’ euBeiac amno tnv puon, [emopévwc] n Ekbpaon dev
npolmnoBeTeL TNV poBeon’ [tnv ‘amokdAun tng Loeag | »

Gustave Courbet, Fontainebleau 1855 Gustave Le Gray, Fontainebleau 1853



Evupwraikog MiktoplaAiopog, Qwtoypadia kat Apriynon
(kpLTrplo UTIOCTAONG TOU £pYyOU N pokaBoplopevn tpobeon/Wbea)
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Henry Peach Robinson, Fading Away, 1858



Emerson,
dwrtoypadiope
avadopd oto
T(POLY LOLTLKO,

amnouaoia

apnynong Kot
(obudpwva pe ta
AEyoOuEVA TOU)

amouoia
npobeong

Emerson,
Yapadec, 1886




Picasso,
ZwypadLkn pe
arnouoia adriynong
Kall artouoia
npoBeonc:

«€voc Tivakog dev
glval amopacLopEVOS
Kol KBOOPLOUEVOC
TPV ATtO 1o Eekivnua
tou. Oco douAeveTay,
TPOTIOTIOLE(TOL OF
avtiotolyo Badbuo pe
TNV aAAayn tng
okePnNC»

Pablo Picasso,
Aeomowvidec tne
Avignon, 1907




Peter Henry Emerson, Bpetavia

TO £pYO TOU



Emerson, Gathering Water Lillies, 1886



Emerson, A Broadman’s Cottage, 1886



Emerson, The Farm by the Broad, Norfolk, 1888



Emerson, In the Barley-Sele, 1887



Emerson, A Suffolk Shrimper Emerson, A Suffolk Shrimper
Coming Ashore, 1886 Going Off, 1886



Emerson, An Eel-Catcher’s Home, 1886



Emerson, Ricking the Reed, 1886



| EMERSON #A Mx

‘A STIFF PULL’




Emerson, Mending the Wherry, 1888-89




Emerson, Snipe Shooting, 1886



Emerson, An Autumn Pastoral, 1887



Emerson, An Autumn Morning, 1886




Emerson, The First Frost, 1886



Emerson, The Haunt of the Pike, 1886



Emerson, A Winter’s Morning, 1887



1889, n ocuvelodopd Tou Emerson

oTNV avoyvwpLlon tng onuaciag tng adtakpltng dwtoypadlkng katoypadnc



Méeoa 19°° awwva,
AoyLa dwtoypadia ...

Oscar Rejlander, The
Two Ways of Life,
1857

Tim O’Sullivan,
Ivéiavol Pah- Ute,
Utah 1872

... Kall Kataypadikn

(«pnxovikn») pwtoypadikn
gLKOVQL




Emerson, T€AN
19°Y awwva

Avayvwplon tng -0 SNEEERAE R (ﬁf“%ﬁ“’f My 2
onpaoiag tng O whe el
dwroypadkng
Katoypadng
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Henry Peter
Emerson,
Wapadeg, 1886




Apxec 20°° alwva

2
August Sander, N B
H oyn twv
kapwv poc, 1929

August Sander,
JuuBoAdatoypopoc
KoAwvia 1924



TEAN 20°° alwva

Richard Avedon,
In the American
West, 1985

Richard Avedon,
Carl Hoefert,
unemployed

blackjack dealer,
Reno, Nevada

30/8/1983




Thomas Ruff
MNoptpaito, 1988




e = ,,'I’Flomas Struth, Iopaf])\ 2009-2012



Emerson kat «vatoupaAlotiki wtoypadior:
Aduvapuia TARPoUC AmtooXLoNG Ao TLG ETILTOYEC TOU TILKTOPLAALOMOU

(n yevikotepn avadopd o0To «wpailo» OMwE Kal N mpotponn ywa ‘acadn eotiaon’)
o€ OAo tov 19° kal o peyaAo pHEPOC Tou 20° alwva

https://www.youtube.com/watch?v=5AmIr9xLxIk&list=PL4F918844C147182A&index=7



https://www.youtube.com/watch?v=5AmIr9xLxlk&list=PL4F918844C147182A&index=7
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T€AN 19° at., kuplapxia ¢ ‘acadouc eotiaonc’ tou MiktoplaAlopou

Emerson, Buckenham Ferry, 1893



T€AN 19° a., kuplapxia ¢ ‘acadouc eotiaonc’ tou MiktoplaAlopou

Emerson, Bleak Winter, 1895



Apxec 20° all., ELKOVEG ©
‘acadouc eotiaong
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QKOO KOLL OUTTO
dwTtoypadouc Tou
kKUKAou tou Alfred

Stieglitz

Gertrude Kasebier
1900




MovTtEpPVo Kivnio oTNV TEXVN
Artoppun tou oeaAopou

LEOQ aTto TNV Apvnon Tou MPoKaBopLoUEVOU,
KAAEOUO yLaL pLol pL{OCTIOLOTIKA VEQL OpOLON)

https://www.youtube.com/watch?v=FXijyYLcdcM

Jackson Pollock, #27 (1950)


https://www.youtube.com/watch?v=FXijyYLcdcM

ApxEg 200V
aLwva, n
anoppun Tou
TILKTOPLaALo OV
amno tnv
dwtoypadikn
npwTtornopia:
Alvin Langdon
Coburn

Alvin Langdon
Coburn, Ipswitch
Bridge, 1904

MiktopLAALOMOC




Alvin Langdon
Coburn, Flip Flap
1908

Kataypadikn
dwtoypadia
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Alvin Langdon [}
Coburn, N. Yopkn
1912

Adaipeon




Edward Weston
1920,
MKTOPLAALOUOC

Edward Weston,
Dorothea Lange
1920




Edward Weston
1925,
Amrtoppudn tou
TiLktopLlaALlopou

Edward Weston,
O.Jones
1925




Edward Weston 1930



Alfred Stieglitz, HNA
1O €pyo Kal n 6pdon tou

TPOC TNV amooylon ano tov MKToplaALoUO:
Hetapfaon amno tov vatoupaAlopo tou Emerson

otnv Straight Photography tou Stieglitz



Apxec 20°V alwva,
TO €pyo Tou Stieglitz

E T e e S

Camera Worlk,
1903 - 1917




Camera Work ko M'kaAepi 291, 1903 — 1917:
ELoAYWYN TOU HOVTEPVOU Klvrpatog ot HIMA

Photo Secession, 1903-1917
(Alfred Stieglitz kat Edward Steichen)

H Wlaitepn enadn tou Stieglitz pe évav peyalo aplOud poviepvwv Kupilwg MAAwv
(wypadwv Kal YAUTTTwV SLteukoAUVEL Tov oLo padll pe tov pwtoypado Edward Steichen
oTnv moapoucioon ywa mpwin ¢dopd otic HMA kaAAttexvwyv tou eminedov twv Rodin,
Matisse, Picasso, Cezanne, Rousseau, Renoir K.d. PEoa amoO €KBECEL OPYAVWUEVEC
otnVv aibouvoa tExvNG Tou «291» otnv N. Yopkn kot to mepLodiko tou «Camera Work»



Emerson — pwtoypddlon Tov KOGHOU OTwGE Elval

Emerson, A Broadman’s Cottage, 1886



Alfred Stieglitz, n emippor) Tou Emerson — pwtoypddlon Tou KOGUOU OTIWE Eival

.

Stieglitz, The Terminal, NYC 1893



Alfred Stiglitz, to
ETOUEVO Brua:

n avadrtnon tng
ELKOVOLC

Stieglitz,
The Steerage,
1907




Alfred Stieglitz pwtoypadoc



Alfred Stieglitz,
pLa bLaitepn
Bewpnon tng
dwtoypadiag

ATO TNV
Kataypadn otnv
gwoval

Stieglitz, Paula
1889
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Alfred Stieglitz, pa tpwtodoavic Bswpnon t¢ pwrtoypadiog
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51 Aewopoc, N. Yopkn 1893



Alfred Stieglitz, pia mpwtodpavinc
Bewpnon tn¢ dwtoypadiog

Stieglitz, 5" New@opoc,
N. Yopkn 1893




Alfred Stiglitz,
The Flatiron,
NYC 1903




TEAN 19° /apxEg
20° quwva,
Alfred Stieglitz —
n avagntnon tng
ELKOVOG

Alfred Stieglitz
The Street,
NYC 1896
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Alfred Stieglitz
Georgia O’Keefe,
Hands, 1918




Alfred Stieglitz, Georgia O’Keefe, 1918



Alfred Stieglitz, Georgia O’Keefe, 1918



Alfred Stieglitz
Georgia O’Keefe,
Portrait, 1932




Alfred Stieglitz, Georgia O’Keefe, 1933
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Alfred Stieglitz,
From the Shelton, 5%

NYC 1931-32



Alfred Stieglitz, Apple Blossoms, 1922



Alfred Stieglitz, Grasses, 1933



Alfred Stieglitz,
Dying Poplars, |
Lake George, |
1934




Alfred Stieglitz, Music, a Sequence of Ten Cloud Photographs, 1922



Alfred Stieglitz Alfred Stieglitz
Equivalent, Equivalent,
1926 1923



Alfred Stieglitz
Equivalent,
1926




Alfred Stieglitz
Equivalent,
1929




Alfred Stieglitz
Equivalent,
1927




Alfred Stieglitz
Equivalent,
1925




Alfred Stieglitz, Equivalent, 1927




Alfred Stieglitz, Equivalent, 1924




Alfred Stieglitz, Equivalent, 1924




yla Lo eLoaywyn otnv Straight Photography —
John Szarkowski et al, Pictorialism and Straight Photography

https://www.youtube.com/watch?v=gL6rkKxFcaM



https://www.youtube.com/watch?v=gL6rkKxFcaM

