I2TOPIA ®QTOIPADIAL |
O NPQTOZ AIQONAZ

ATtO Ta TEAN Tou 19°Y awwva, N dwtoypadia SOKLUO ELKAOTIKO UECO:

TPOG ULl CUYXPOVN UTIOOTOON TNG LECO ATt TO £PYO TWV

Peter Henry Emerson kot Alfred Stieglitz



TEAN 18°Y — apyxec 19°V awwva, yeEveon tou Popaviiopou
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Théodore Gericault, To Nadyto ¢ Medouvoac, 1818




Méoa 19°V awwva, EAevon Tou dwToypadLKOU TILKTOPLAALGLOU

Oscar Rejlander, The Two Ways of Life, 1857



Méoa 19° awwva, {wypadkog PeaAlopog

Gustave Courbet, Chateau d’Ornans, 1855



Méeoa 19 awwva, « Mnxavikry Qwtoypadio»

ME BES MVE encub i:Gi’SE'RS * : William Jaksbn Yellowstone, HIA 1871



Apxec 20° alwva

Mpoc¢ to TEAOC ToU pwTtoypadLKOU TIUKTOPLAALOMOU Kat Ttnv avaduon tou
LLOVTEPVOU KLV LLOTOC



’

Méeoa/TéANn 19°° at: ‘Owtoypadikog MKTOPLOALOUOC = ‘QwTtoypadia TEXVNG

Julia M. Cameron, lNevdoc, 1865



Evpwrn, oPLpoc dwtoypadikog LKTOPLAALOUOC

George DaV|son 1889’:



Evpwrn, oPLpog
dwtoypadLkog
TILKTOPLAALOMOC:

Gum Bichromate, 1894

Alfred Maskell
1896




ApxEG 200 ad.,
ETILPPOEC TOU
MiktopLoALopoU
OKOUOL KOlL OE
dwTtoypadouc Tou
KUkAou tou Alfred
Stieglitz

Edward Steichen,
Rodin, 1902
Gum Bichromate

JoeN




Apxec 20° all.,
ETILPPOEC TOU
MiktoplaAiopou
OKOUOL KOlL OE
dwTtoypadouc Tou
kKUkAou tou Alfred
Stieglitz

Gertrude Kasebier
1903




ApxEG 200 ad.,
ETILPPOEC TOU
MiktopLoALopoU
OKOUOL KOlL OE
dwTtoypadouc Tou
KUkAou tou Alfred
Stieglitz

Edward Weston,
Tina Modotti,
1921




Apxec 20° alwva

Movtépvo Kivnua, ptltkn aAAayr otaong



H €kpnén tou
LLOVTEPVOU
KLVALOTOC

MNpwipog 20°6
awwvag, HMNA

QOwtoypadia

LLOVTEPVOLC
UTTIOOTOONG

Paul Strand 1916




Mpwipog 2006
awwvac, Evpwrnn

Owtoypadia
LLOVTEPVOLC
UTIOOTOLONC

Eugene Atget
1907




Mpwipog 2008
awwvac, Eupwrnn

Qwtoypadia
LOVTEPVAG
UTIOOTAONG

Albert Renger-
Patzsch 1929




MNpwipog 20°6
LWV,
dwtoypadia Kal
LLOVTEPVO Kivnua

Laszlo Moholy
Nagy,
QwTtoypapua,
1930







MNpwipocg 20°¢ atwvag, pwtoypadia Kol LOVTEPVO Kivnua

Man Ray 1929



Gustave Courbet kat {wypadlkoc peaAlopog,

ua Stadopetikn urtootaon TS wypadLknc:

Zwypadlkn pe avadopd TNV MPAYUATIKOTNTA — EMOUEVWE o0TNV dwTtoypadia



FaAAio, pEoa
190u awwva

ZwypadLKOg
PEAALOUOC,
arodoyxn Ko
EVOWUATWON
TOU Tu)aiou

Gustave
Courbet
Tpeic adedpeg,
1847




FaAAla, peoa 19°Y at., {wypadlkoc peaALOUOC:
avadopad o€ pLo Kowvn opaon pe tnv dwrtoypadia

Courbet, Champfleury, 1855 Adrien Tournachon, Champfleury, 1856



FaAALa, (wypadLlkOC peaAlopoC Kol dwTtoypadLkn opaon
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Gustave Caillebotte 1875



ATIO TOL LECA EWC TAL TEAN TOU 19°Y alwva —
arto tov {wypadLlko peaALopo

otnv dwtoypadia tou Peter Henry Emerson



Méoa 19° awwva, {wypadLkog pea)\tcuéq_ e

etk v 2 3 . \ . & A p
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‘Jean-F'rz'a_ng‘ois Millef,‘/'U\/‘alKéc JToU Ualeuouv ard}:(ta, 1857




T€AN 19°' awwva, To £€pyo tou Peter Henry Emerson
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Emerson, Erttotpopn oto omnitt ueta to teAo¢ tn¢ douAetac, Norfolk 1886



Peter Henry Emerson, pia pwtoypadikn otaon dtadopeTikni amo avthV Twv
TIKTOPLOALOTWV

————
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Peter Henry Emerson, The Old Order and the New, 1885



Peter Henry Emerson, pia pwtoypadikn otaon dtadopeTikni amo avthV Twv
TILKTOPLAALOTWV

Peter Henry Emerson, River Blythe, Suffolk, 1888



Peter Henry Emerson, Setting Up the Net, 1886



Emerson, pwa
SlapopETIKNA OTTIKNA .

Qo QUTAV TNC b

TILKTOPLAALOTLKNAG

dwtoypadioag

Henry Peach Robinson,
Carolling, 1887

Peter Henry Emerson,
River Blythe, Suffolk,
1888




Emerson,
NatoupaAiotikn
Quwrtoypapia (1889)

Peter H. Emerson
(1889), Naturalistic
Photography for
Students of the Art.
Aovbivo: Sampson
Law, Marston, Searle
Kalt Rivington

NATURALISIIC PHOTOGRAPHY

ror

STUDENTS OF THE ART

BY

P. H. EMERSON, B A, M.B. (Caxran.)

\UTHOR ©F "*PICTURES OF WARY ANGLIAN UIPr,'' Y PICTURES FROM LIFR I¥ FIELD
ABD YEN,” "ADYLS OF THX NOKYOLK DEOADS," AND JOINT AVINON GP
YLIFE AND LANDEOAPE OX THE NORFOLK AROADR.

** Heauty 18 truth, troth beansy,—that is il
Ye kuow on carth, and oll yo noed to know.,"
Kgats, * Ode on a Grecian Ura”

NO EDITION, REVISED

LONDON
SAMPSON LOW, MARSTON, SEARLE & BIVINGTON
Limitod
i, Bunstar's Xonsc
Frarree Laxg, Freer Sraner, §.C.
1%90
[ Ail rights reserved]




Emerson, Oavatoc tn¢
NatoupaAilotiknc
Quwrtoypapiac (1890)

Peter H. Emerson (1890),
The Death of Naturalistic
Photography, Novbivo
(autoxpnuatodoTnUEVO)




1889, n cuvelodpopa tou Peter Henry Emerson otnv elkaoTtikr €€EALEN TNG

dwTtoypadiag

Naturalistic Photography, Chapter II,
Composition

No chapter of this book has given us so
much thought as this chapter on
composition.

We could easily, as most writers have
done, have given a digest of Mr. Burnet's
laws of composition, but we have no faith
in any "laws of composition”. A law, to be
logical, must hold good in all cases; now the
so-called "laws of composition”, are often
broken deliberately by great artists, and yet
the result is perfect. This is easily explained,
for these so-called laws are mere arbitrary
rules, deduced by one man from the works
of many artists and writers.

NATURALISTIC PHOTOGRAPHY

STUDENTS OF THE ART

BY

P. H. EMERSON, B.A,, M.B. (rA)\'l u)

\UTHOR OF '*PICTURES OF WARY ANGLIAN TIEE,' CTURES PROM LIFR I¥ TFIELD
ABD vEX." " LOYLS THY NORYOLS n;usm," AND JOINT AVINOM GF
Y LYPE AND LAXDEOAPE OX THE NORVOLK AROADR

** Heauty s truth, trath beans ‘v.—Lhm is ull
¥Ye kuow on carth, and all yo noed t« kow
k AT8, * Ode on a Grevian Ura”
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%Nc EDITION, REVISED

LONDON

SAMPSON LOW, MARSTON, SEARLE & BIVINGTON
Limitod
i, Bunstar's Xjonsc
Frrree Laxg, Freer Sraner, §.C.
18890
[ it rights roserved]




Méeoa/TéAn 19°° awwva, supwraikn {wypadiLkn LECO ATIO TNV KATAPYNON KOVOVWV

21 TP I BER, ~ o T 2
]

é &

Edga, ﬁégas 1877




Méeoo/teAn 19°V
oLwva

Manet, XpWHATLKN
adaipeon

o gpcn e pesr R POt gres it R

Manet 1869




T€AN 19°Y awwva, IUnTPEcLOVIoUOC KoL artodopunon the GOpuaLG

Georges Seurat, Kuptakn amoysvuca, 1886




T€AN 19°Y awwva,
E¢npeoioviopog Kat
arodopunon tng
$oppog

Vincent van Gogh,
Autonpoowroypapia
1889




T€AN 19° ai, Cézanne — 0 SpOUOC MPOC ToV KUBLOUO Kat TNV armodopnon tng ¢opuoc

Paul Cézanne, H lrepupa oto Maincy, 1880



Apxec 20°V alwva,
Movtépvo Kivnua

Picasso, (wypadkn
LLE VEQL OpaoN

Pablo Picasso,
Aeomowvidec tne
Avignon, 1907
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Emil Nolde 1915



Ingres kat Nolde, 500 avTlOLUEVTPLKEG aLoONTIKES pe Sladopad VoG alwva

Ingres 1808 Nolde 1915



Popavtiopog kat Movtépvo, dUo avu&ausvrptkeq aLGGntLKeq ue Sdlapopd evog alwva

Henry Peach Robinson 1877

One of the best models | ever employed was an
old man of seventy-four. | should never have
accomplished one of my best works if | had not Pablo Picasso 1907
seen him sitting at a table in my studio, waiting, till
| could talk to him. I not only saw the old man
there, but mentally, the old lady, and the interior
of the cottage ... The old man, by his attitude and
expression, gave the germ of the idea; the old lady ,
had to be found, and the cottage built, but they oKkepng
appeared to me then quite visibly and solidly.

‘Evac rtiivakac 6ev eivat amodaooloUEVOC
Kol KABOPLOUEVOC TIPLV OO TO EEKivnpa
Tou. Ooco SouAevETAL, TPOTIOTIOLELTAL OF
avtiotolxo BaBuo pe tnv aAlayn tng



T€AN 19°Y — apxec 20 °V
oLLWVa,
Movtépvo Kivnua otnv

Zwypadikn

Paul Klee
Mapaéevn Mpiar, 1923




Méeoa — teAn 19° aL., POHaVTIKOG EKAEKTIKLOUOG OTNV
Apxltektovikn: N avadopd oto (Anypevo) mapeAOov
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Bpu&eMeq, TEAN 19°V- apxec 20° awwva: MAateia St. Michele et Gudule, (6nupopxeia
Charles Buls), mpotaon avaktnong Tou cuVeEXOUC LETWTTOU KTLPLWV pLoG TTAEUPAC TNG



ApxEc 20 ° at., Movtépvo Kivnpoa otnv ApXLTEKTOVLKN)
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Le Corbusier, Villa Savoie, Poissy 1930



1889, n ocuvelodopd tou Peter Henry Emerson otnv elkaoTtikr) €€EALEN TNC
dwtoypadioc (pa npwtoAela Bswpla tnc pwrtoypadiac)

NatoupaAlotikil Qwtoypadia: H kaAUtepn TEXVN €yive art’ euBelag amod tnv puon,
[emopévwc] n ekppaon dev mpolmoBETeL TNV ‘tpoBeon’

Gustave Courbet, Fontainebleau 1855 Gustave Le Gray, Fontainebleau 1853
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Emerson, n ékppaon dev mpolmoBeteL TNV ‘tpobeon
g e 2> : ; T |

Pablo Picasso, Asomowvidec tn¢ Avignon, 1907



Eupwraikoc MiktoplaAiopog, Qwtoypadia kat Apriynon
(kpLTrplo UTTOCTAONG TOU £pYOU N TtPoBeon/Lb€a)
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Henry Peach Robinson, Fading Away, 1858



Emerson,

dwtoypadia pe
amnouoia

adnynong

(amovoia
npobeonc)

Emerson,
Yapadec, 1886




Emerson, To £€pyo Tou



Emerson, Gathering Water Lillies, 1886



Emerson, A Broadman’s Cottage, 1886



Emerson, The Farm by the Broad, Norfolk, 1888



Emerson, In the Barley-Sele, 1887



Emerson, A Suffolk Shrimper Emerson, A Suffolk Shrimper
Coming Ashore, 1886 Going Off, 1886



Emerson, An Eel-Catcher’s Home, 1886



Emerson, Ricking the Reed, 1886



| EMERSON #A Mx

‘A STIFF PULL’




Emerson, Mending the Wherry, 1888-89




Emerson, Snipe Shooting, 1886



Emerson, An Autumn Pastoral, 1887



Emerson, An Autumn Morning, 1886




Emerson, The First Frost, 1886



Emerson, The Haunt of the Pike, 1886



Emerson, A Winter’s Morning, 1887



1889, n ocuvelodopd Tou Emerson

oTNV avoyvwpLlon tng onuaciag tng adtakpltng dwtoypadlkng katoypadnc



Méeoa 19°° awwva,
AoyLa dwtoypadia ...

Oscar Rejlander, The
Two Ways of Life,
1857

Tim O’Sullivan,
Ivéiavol Pah- Ute,
Utah 1872

... Kall Kataypadikn

(«pnxovikn») pwtoypadikn
gLKOVQL




e = ,,'I’Flomas Struth, Iopaf])\ 2009-2012



Emerson, T€AN
19V awwva

Avayvwplon tng -
onpaoiag tng
dwtoypadLknC
Kataypadnc

Henry Peter
Emerson,
Wapddec, 1886
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Apxec 20°° alwva

2
August Sander, N B
H oyn twv
kapwv poc, 1929

August Sander,
JuuBoAdatoypopoc
KoAwvia 1924



TEAN 20°° alwva

Richard Avedon,
In the American
West, 1985

Richard Avedon,
Carl Hoefert,
unemployed

blackjack dealer,
Reno, Nevada

30/8/1983




Thomas Ruff
MNoptpaito, 1988




Emerson Kat «vatoupaAlotiki wtoypadior:

Aduvapuia TARPoUC ArtooXLoNG Ao TLG ETITOYEC TOU TILKTOPLAALOMOU
(n mpotponn yia acadn eotiaon)

H €vtovn avadopd 0To «wpaio» EwC Eva LeYaAo pEpOC Tou 20°V alwva

https://www.youtube.com/watch?v=5AmIr9xLxIk&list=PL4F918844C147182A&index=7



https://www.youtube.com/watch?v=5AmIr9xLxlk&list=PL4F918844C147182A&index=7
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T€AN 19° at., kuplapxia ¢ ‘acadouc eotiaonc’ tou MiktoplaAlopou

Emerson, Buckenham Ferry, 1893



T€AN 19° a., kuplapxia ¢ ‘acadouc eotiaonc’ tou MiktoplaAlopou

Emerson, Bleak Winter, 1895



Apxec 20° all., ELKOVEG ©
‘acadouc eotiaong
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QKOO KOLL OUTTO
dwTtoypadouc Tou
kKUKAou tou Alfred

Stieglitz

Gertrude Kasebier
1900




MovTtEpPVo Kivnio oTNV TEXVN
Artoppun tou oeaAopou

LEOQ aTto TNV Apvnon Tou MPoKaBopLoUEVOU,
KAAEOUA yLO (Lo pL{OOTIOLOTLKI) VEQL OpaCh

https://vimeo.com/422845780



https://vimeo.com/422845780

ApxEg 200V
olLwva,
anoppun Tou
TILKTOPLaALo OV
amno tnv
dwtoypadikn
npwTtomnopia

Alvin Langdon
Coburn, Ipswitch
Bridge, 1904

MiktopLAALOMOC
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Alvin Langdon

; TS
Coburn, Flip Flap / \\ :
1908 N

Anooxlon amo tov
TULKTOPLOALOO e i



Alvin Langdon
Coburn, N. Yopkn
1912

EmippoEC Tou
Movtépvou
KwvApatog




Edward Weston
1920,
[MiKToPLAALOTLKN

dwtoypadia

Edward Weston,
Dorothea Lange
1920




Edward Weston
1925,
Amrtoppudn tou
TiLktopLlaALlopou

Edward Weston,
O.Jones
1925




Alfred Stieglitz,
1O €pyo Kal n 6pdon tou

Mpoc tnv mMAnpn amnooyLon ano tov MIKTopLaALoUo:
HeTafaon amno tov vatoupaAlopo tou Emerson

otnv Straight Photography tou Stieglitz



Apxec 20°V alwva,
TO €pyo Tou Stieglitz

E T e e S

Camera Worlk,
1903 - 1917




Apxec 20°V alwva, To £pyo Tou Stieglitz

Photo Secession, 1903-1917




Camera Work ko N'kaAepi 291, 1903 — 1917:
£L00YWYN TOU HOVTEPVOU KlvApatog ot HMA

H WOlaitepn enadn tou Stieglitz pe €vav peyalo aplOpod HOVIEPVWV KUPLWG
FaA\wv (wypddwv Kal YAUTTTwV SLEUKOAUVEL Tov 1610 pall pe tov pwrtoypado
Edward Steichen otnv nmapouaciaon yia mpwtn ¢popd otic HMA KaAALTEXVWY TOU
enimedou twv Rodin, Matisse, Picasso, Cezanne, Rousseau, Renoir kK.a. pEoa
amo eKOECELC OpYAVWHEVEG oTNV allBouoa tExvNg tou «291» otnv N. Yopkn Kal
1o mepLlodiko tou «Camera Work»



Alfred Stieglitz, n emppor tou Emerson: ¢wtoypddlon Tou KOGUOU OTWCE ival

Emerson, A Broadman’s Cottage, 1886



Alfred Stieglitz, n emippor) Tou Emerson — pwtoypddlon Tou KOGUOU OTIWE Eival

.

Stieglitz, The Terminal, NYC 1893



Alfred Stiglitz, to
ETOUEVO Brua:

n avadrtnon tng
ELKOVOLC

Stieglitz,
The Steerage,
1907




Alfred Stieglitz pwtoypadoc



Alfred Stieglitz,
pLa bLaitepn
Bewpnon tng
dwtoypadiag

ATO TNV
Kataypadn otnv
gwoval

Stieglitz, Paula
1889
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Alfred Stieglitz, pa tpwtodoavic Bswpnon t¢ pwrtoypadiog
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51 Aewopoc, N. Yopkn 1893



Alfred Stieglitz, pia mpwtodpavinc
Bewpnon tn¢ dwtoypadiog

Stieglitz, 5" New@opoc,
N. Yopkn 1893




Alfred Stiglitz,
The Flatiron,
NYC 1903




TEAN 19° /apxEg
20° quwva,
Alfred Stieglitz —
n avagntnon tng
ELKOVOG

Alfred Stieglitz
The Street,
NYC 1896




N
x
Qo
2
o+
(Vs
©

)

| -
=
<

'
S
o

8]
N
5

L

<

I~

N~
o
(0))]
i



Alfred Stieglitz
Georgia O’Keefe,
Hands, 1918




Alfred Stieglitz, Georgia O’Keefe, 1918



Alfred Stieglitz, Georgia O’Keefe, 1918



Alfred Stieglitz, Apple Blossoms, 1922
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Alfred Stieglitz,
From the Shelton, 5%

NYC 1931-32



Alfred Stieglitz,
Dying Poplars, |
Lake George, |
1934




Alfred Stieglitz, Music, a Sequence of Ten Cloud Photographs, 1922



Alfred Stieglitz Alfred Stieglitz
Equivalent, Equivalent,
1926 1923



Alfred Stieglitz
Equivalent,
1926




Alfred Stieglitz
Equivalent,
1929




Alfred Stieglitz
Equivalent,
1927




Alfred Stieglitz
Equivalent,
1925




Alfred Stieglitz, Equivalent, 1927




Alfred Stieglitz, Equivalent, 1924




Alfred Stieglitz, Equivalent, 1924




Alfred Stieglitz
Georgia O’Keefe,
Portrait, 1932




Alfred Stieglitz, Georgia O’Keefe, 1933



Alfred Stieglitz, Grasses, 1933



