EMAITEAMATIKH QQTOIPADIA I

EIZATQIMH 2THN APXITEKTONIKH @QTOIPADIA

Etoaywyn/ Texvikn Mnxovr/ Zwviko Zuotnua



YupBatikn dwtoypadLkr Lnxovn LE makTtwUevn €dpaon dakou Kol AL
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QwTtoypadLon KTpiov cUUPWVA PE TOUC KAVOVEC TNG OTITIKAC GUCLKAC




Texvikn dwtoypadikn pnxavn — duvatotnta EAEyXOU TNG TPOOTITIKAC Katd BoUuAnon
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H eAAnvopwualikn apxototnTa we LVAKN TS EVpwTAikAc AvayEvvnong:

XPNON TNC MPOOTITIKAC YLa TNV 0pOn avamapdotacn Tou KOGUOU

All the paintings of the tradition

used the convention of perspective,
which i1s unique to European art

John Berger, Ways of Seeing, 1972 (BBC)
https://www.youtube.com/watch?v=0pDE4VX 9Kk



https://www.youtube.com/watch?v=0pDE4VX_9Kk

Evpwmnaikn Avaygvvnon

XPNON TNC POOTITIKAC YL TV 0pOn avamapaotacn Tou KOGHOU

Bulavtivi) Ayloypadia ItaALlkr) Avayevvnon

Oeodavnc o KpnTikog, PadanA, n Navayia tou Prato,
Mpodoaoia, yupw oto 1550 1506



Texvikn Mnxavn (View Camera)
Avvoatotnta SLPOPETIKWY KIVACEWV TwV ETUIEOWV PakoU Kat GLALL
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Texvikn Mnyxavn (Field Camera) - Suvatotnta StadopETLKWY KIVACEWVY TOU ETILIESOU
Tou daKkoU Kat o€ KAmoLo BaBuo tou enumedou Tou G




View Camera kol Field Camera
T LA . . 71-:‘%' -
IR} 9. %
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Linhof Field Camera 4"’ x 5”

Toyo View Camera 8” x 10”



Texvikn pnxavn He avaAoylkeg pwtogvaioBntec MAAKEG

MAdtec (popeic/chassis)
apvnTikwv/slides 4”’x 5”7 (100x125 mm)




Texvikn pnxovn e Ynoloko atobntnpa

SINAR (Studio, Industry, Nature, Architecture, Reproduction)



Mpoodoon o cupBatiki pnxavn (avaioykn N Pndlakn) twv wlaitepwv duvatotitwy
TNC TEXVLKAC LNXAVACS HECA amto TNV xpnon doakwv Shift & Tilt




Texvikn Mnxavn

kat Apxttektoviky Qwtoypadia



APXLTEKTOVLIKNA
QwTtoypadia
wW¢ EPOAPUOCUEVN
ETIOLYYEALOTIKA
kateLOuvon

Mouaceio
AkpomoAnc ABnvwv

ApPXLTEKTWV
Bernard Tschumi

Dwtoypadia
3 1{V]eYo]q
AeAnBopplag
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Aires Mateus | Centro de Aries de Sines | Sines, Pt

Kévtpo Texvwy, Sines, MoptoyaAia
Apxtéktwy Aires Mateus/ Qwtoypadia Fernando Guerra
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Katolkia oto
Cambrils,
KataAwvia

APXLTEKTOVLKO
vpadeio White
Houses SL

Owtoypadia
Eugeni Pons




Apxltektovikn pwtoypadia nén amo tnv EMoXN TNG VIAYKEPOTUTILAG

Joly de Lotbiniére, MpomuAaia, AkporoAn ABnvwv, 1839



Apxltektovikn pwtoypadia nén amo tnv EMoXN TNG VIAYKEPOTUTILAG

> -

Louis Jacques Mandé Daguerre, Boulevard du Temple, 1938



Edouard Dénis
Baldus,
KOAOTUTTLQL,
Orange 1861




B Leshl W 400

Eugene Atget, Pont Neuf, oteyvr) mAdxka, MNapiolt 1925



Texvikn unxavn
KoLl xprion th¢ oto Aoylo dwtoypadko repfaiiov

Eupwrn, Bechers ko ZxoAr tou Disseldorf
HMA, Robert Adams/Lewis Baltz/Stepehn Shore/Alec Soth

Kataypadikn pwrtoypadia peoa amnod to ‘mapabupo otov kKOoUo’



Apxttektovikn pwrtoypadia yia tnv dtepelivnon TN ELKAOTIKAC TAUTOTNTOC TOU LECOU
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Bechers, Herdorf 1961
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Bernd kat Hilla Becher,
Wildener Strasse 3a,
Salchendorf, leppavia,
1961
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Bechers,
Fachwerk-
hauser,
1959-1973
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Yopkn 1978
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YXOAN TOou



Thomas Struth, N. Yopkn 1978



>xoAn tou Disseldorf, Andreas Gursky

Prjvog, 1999
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Andreas Gursky, Paris, Montparnasse, 1993



>xoAn tou Dusseldorf

Thomas Struth, Audience #4, OAwpevtia 2004







-~

“Struth, lopar



AT tnVv tepiodo €Aevonc tnc pwrtoypadioc —

TEXVIKA pnxavn Kat kataypodikn dwtoypadia
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Timothy O’Sullivan, Wyoming 1872




Thomson,

N~
.mo_dv
L 8
-~
- S
o O
v 2
4

o
3




tl
)
2
<
)
c
M)
o4
>
L

Eprtopog
OWTLOTLKWYV,
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1900



Walker Evans,
Allie May
Burroughs,

Alabama 1936
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Thomas Ruff,
A. Volkmann,
1998




HIMA, Robert Adams, 6ekoaetieg 1950-1970
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Robert Adams, Kwnuatoypddog, Otis, . Sl .,



HIA, Stephen Shore

ldaho Falls 1973
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Stephen Shore, Winslow, Arizona, 2013




HMA,
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Minnesota

2002
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Alec Soth, Texas 2006
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|6LALTEPOTNTEC TNG TEXVLKNAC LNXOVAC

(a)

To peyado format (10x12,5 cm/13x18 cm/ 20x25 cm)
ouYKpLTKA pe to format twv 35 mm

TIOAU TTOLOTLKOTEPN ELKOVA
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Andreas Gursky, Visual Spaces of Today, MAST, Bologna, 01/2024




|&LoUTEPOTNTEG TNC TEXVLKNG UNXAVAG

(B)

H onuaoia twv dtadopeTikwyv avaloylwyv HeTal Tou
format 10x12,5 cm (avaloyiec Upouc: mAdtoc = 4:5)
kal Tou format twv 35 mm (avaloyieg 2:3)

To 4:5 Aettoupyel kaAUTEpA WC ‘TtapABupo oTov KOOHO' arto To 2:3
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Format 2:3 Henri Cartier-Bresson, to KpepAivo kat o motapog Moskva, 1954
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Steven Shore, Holden St, North Adams, V'II\/Iassachusetts 19 74 "
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OWHAC
MrméAtolog,
Aaploa 2013
(TTHE, NMtuywokn
Epyaoia)

Apxkn Andn oe
format 2:3

Metatpormn tou
apxkov format
2:30e4:5
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|OLOUTEPOTNTEG TNC TEXVLKNG LNXAVAG

(v)

‘Evag oAU S1adopeTIKOC TPOTIOC SNLOUPYLOC TNGC ELKOVOLC
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Thomas Ruff,
1988




Texvikn Mnyxavn kat Stadikaoia mAatoiwong

Emerson
1893,
Norwich

2€ aUTNA TNV KATIWE avoalompenn otaon, Oappevog KATtw armo To poupo Lpaoua,
OTIOU OAa lval oKOTASL EKTOC Ao TNV wpaia dwTlopéEvn dltadaveLla Tou
Bapnoyvalou, kataAaPailvel KAVELC TG AKOMA KoL O LEYAAUTEPOC KAAALTEXVNG beV
Hrtopei va cUAAABEL auTto To AapTepo xpwua [...] AuTtA N elkova pou Sivel TToOAU
HeyaAUTEPN aoONnTIKA armtoAauaon amno tnv idla tnv teAkn pwrtoypadia»

(artd apBpo tou Emerson oto Amateur Photographer tng 17/07/1885)



|&LoUTEPOTNTEC TNC TEXVIKAC LNXOVIG

()

To LoTOoPLKA SHLATILOTWHEVO LOAVLIKO HUECO
yla tnv pwrtoypadLkn apouciacn KTpilwv
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Atget,
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QXPOVOAOYNTO
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~Walker Evans, Alabama 1936



Apxelo
KOkkaAn,
Képkupa,
EBpaikn
ouvolkia

(Fkéto), 1930
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Le Corbusier, Villa Savoie, Poissy 1930
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Le Corbusier, Unité d’habitation, MaoocaAta 1952




Le Corbusier, Unité d’habitation
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https://www.youtube.com/watch?v=P-GZcnSgF5E

https://www.youtube.com/watch?v=hhPxGwlIxcMU



https://www.youtube.com/watch?v=P-GZcnSgF5E
https://www.youtube.com/watch?v=P-GZcnSgF5E
https://www.youtube.com/watch?v=P-GZcnSgF5E
https://www.youtube.com/watch?v=hhPxGwlxcMU

Mario Fiornetino, Corviale, Pwpn, uhomoinon 1975-1984
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Norman Foster, kataotnpa tng Apple, Milano 2018
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Texvikn pnxavn

apxEC Aettoupylac



AQPN ktplov pe ocupPatikn LNxavn
aro to uPog tou edadouc:

AvIoeC SLOLOPOUEC OKTIVWV aTIO HEPN
TOU KTLPLOU TTOU ATTEXOUV
SLaPOPETIKEC ATOOTACELC ATIO TOV ,/
dako /




TeXVIKA LNXavn Kol OTtTtIKEC SLOPOWOELS TTPOOTITLKIG




TEXVLKN unxown

AL0DOPETIKEG EOTLOKEG ATTOOTACELG PAKWV
ylo UINXOVES HE apvnTKA SLadpopeTIkwY SA0TACEWV



AVOAOYLKEC TEXVLKEC UNXAVEC yia apvnTika 10x12,5, 13x18 kot 20x25 &k.




Kavovikoc (N) dakoc dwtoypadiknc Lnxovng = ywvia opaong = 45°

Katd mpoogyylon UMoAOYLOHOC E0TLOKAC amootaong Kavovikwy (N) pakwv yia
dWTOYPADLKEC LNXOVEC

/ N

fz=y= a2+[32



Kavovikog dakog (N) yia SLR 35mm kot DSLR pe awobntnpa Full Frame: f = 50 mm

36mmIl @ ~ 45°

&~

50 mm

Kavovikoc ¢pakog (N) yia View Camera 10x12,5 ek: f = 150 mm
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Texvikn pnxavn 4'x 57(10x12,5 ek), Kavovikog (N) ¢pakoc: f=150mm

100 mm (6x9)
105 mm z

P
N
./‘ ; |

mirimum Circe Jor 45:16
m. clirce Gg-- To




fwvia opaonc (angle of view) —_— -
Kot ywvio kaAvgnc (angle of coverage) dakou —_—— -

~ Z
125 mm *.Q
27|°%




Doakog, ywvia opaonc (angle of view)
Kall ywvia kaAvync (angle of coverage)




Texvikn punxavr, povadikn mAdka tpocg €kBeon:
Suvatotnta MANpoug eAEyxou Tovikn S Stafaduiong tou a/i apvnTtikou

To Zwviko Zuotnua
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li

(i) Expose for the Shadows, in order to have the desired shadow detail on negative




(ii) Develop for the Highlights, in order to avoid that highlights are blown away

Qwta = gpdavion

MaximtA\

YKLEC = £kBeon

Minimu

\
\
\
“ Minimum —e———3» Maximum
\

Develfprnem Time

VI VIII IX



Expose for the shadows, develop for the highlights - duvatotnta DR euputepou tou 7




Dynamic Range tou ¢\l

o/1 PLALL: evvE {WVEC TOVLKIC TIUKVOTNTOG
e SLTAACLOOLLO TOU PWTOC Ao TNV KABE ponyoUEVN OTNV KABE EMOUEVN

I 1 1l IV V Vi VII VIII IX

DR o/ oA\ =7

DR €yxpwpwv BeTikwv dltadavelwyv = 5



Avaloyikn a/p ewova, DR i =7

Ferdinando Scianna, BoABia 1986



Jack Delano, Rio Pedras, Puerto Rico 1941 — Kodachrome 4”’x5””, DR =5



A/M dW\U pe Dynamic Range =7

DR 7
<€ >

b
Waw

DR 15

Wndlakocg atobntipag pe Dynamic Range = 15



Wnolakn ekova pe DR awodntipa = 14




Wndlakn ewkova pe DR awoOntipa = 14




A/ A 9 TWVEC TOVLKI G TIUKVOTNTOC HLE SLTAACLOOMO TOU PWwTOC Ao TNV KABEe
nponyouevn otnVv KABe emopevn (oL SUo akpaieg eival AxpnoTeq)

A/M dW\U pe Dynamic Range =7
DR 7

'
7
'

TPELC KOLVEC avacbc;péq: amOAUTO Havpo,

|

|

|

|

14 I /4 14 I
QItOAUTO AEUKO Kol LECO YKPL(O ! AN

_-(avakAaotkotntag 18%) :

|

|

DR 15

Wnolakog atcbntipoacg pe Dynamic Range = 15:
17 {WVEC TOVLKNC TTUKVOTNTAC HE SUTAACLOOUO TOU GWTOC Ao TNV KABE TPONYOUEVN
otnv KaBe enopevn (ot Vo akpaieg elval axpnoTeq)



Wndlakoc atocbntrpag kat Dynamic Range (Fraser 2005)

Dynamic range in digital cameras is an analog limitation of the sensor. The
brightest shade the camera can capture is limited by the point at which the
current generated by a sensor element starts spilling over to its neighbors — a
condition often called ‘blooming’- and produces a featureless white blob. The
darkest shade a camera can capture is determined by the more subjective point
at which the noise inherent in the system overwhelms the very weak signal
generated by the small number of photons that hit the sensor — the subjectivity
lies in the fact that some people can tolerate a noisier signal than others.

B M A
DR =15
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‘EAEYXOC TOU KOVTPAOT €VOG 0/l apVNTLKOU LECW TNG OTOXEVHEVNC EKBEONC TWV OKLWV
KOlL OTOXEUMEVNC ERdAVIONE TwV GWTEVWYV TIEPLOXWV TNEC OKNVAG: TO ZWVLKO U0t
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!
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TIUKVOTNTO
TIUKVOTNTA




ExkBeon O\ —> TUKVOTNTA OKLWV
Eudavion DAL —> mukvotnta GWTEWVWY TIEPLOXWV

‘ExBeon + epdpavion ——> €Aeyxoc tov DR

Minimum -e———3» Maximum
Development Time

Previsualized
Highlight

Previsualized
hadow

I 14 E ’

, Kavovikn €kBeon + CIJOLPH?VH
TIPOOCTILITTOVTOG KVOVLKA EpbAvLoN (wVLKoU
dwToC: OUOTNHATOC:

YriepekBeon kal
uTtoepdavion

(Yot oknveg o€ NALO)



ZWVLKO ZU0TNUO — TIPWTO Pripa

‘EkBeon tou PAU: Stadoporolnuévn EkBeon amo authv ou UTIOOELKVUEL TO
OWTOUETPO TIPOCTILIITOVTOC PWTOC LLE OTOXO TNV Kataypadr TwV OKLWV TNG ELKOVOC E

LKOLVOTIOLNTLKO BaBuo mAnpodopiag

Normal
Contrast

High
Contrast

High
Contrast

Minimum -e—— Maximum Minimum -—— Maximum

Development Time Development Time



ZWVLKO ZVotnua — 6evTeEPO Pripna

Eudavion touv dpAp: Stadopormolnpuevos Xxpovocg eudAavionc amo ToV IPOTEWVOUEVO yLa
TNV LKOWVOTIOLNTIKA armodoon Twv GWTEWVWV TIEPLOXWV TNE ELKOVOC

TIUKVOTNTA PWTEWVWYV TIEPLOYWV

9 € === ——— -
8
7 é - e Ee Ee e e Ee e EE Ee =
6 uPnAo
5 B KOWVOVLKO  [KOVTpAoT
XaunAo  |kovtpdot
4 KOVTPAOoT
3 — el o = e e o o= e === e ' — . '
2 = = F T eSS TIUKVOTNTO OKOTELVWYV TIEPLOXWV
1
0 3 5 7 Aemta

>  Xpovoc eudavionc >



EkBeon ——> TUKVOTNTA OKLEPWV TIEPLOXWV

, ExBeon yLa
Kavovikn ,n v .
, TLC OKLEC (0w
€kBeon ,
uTtEPEKBEDN)
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