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10 dWTOYPADLKO VTOKLUAVTEP



Shiho Fukada, Japan’s Disposable Workers (2014)
Overworked to Suicide
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Only when he kicked my chair did | realize he was calling my name.

https://www.mediastorm.com/clients/japans-disposable-workers



https://www.mediastorm.com/clients/japans-disposable-workers
https://www.mediastorm.com/clients/japans-disposable-workers
https://www.mediastorm.com/clients/japans-disposable-workers
https://www.mediastorm.com/clients/japans-disposable-workers
https://www.mediastorm.com/clients/japans-disposable-workers

John Grierson — oplopo¢ Tou Kivnuatoypadkou ViokLpavtep, dekaetia 1920
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John Grierson, Granton Trawler, 1934

https://www.youtube.com/watch?v=ypHc95ac8b4



https://www.youtube.com/watch?v=ypHc95ac8b4

YAuepa — Paolo Pellegrin, dwtoypadikd/Kivnpuatpoypadkd VIOKILOVTEP YLO TO
LLETAVOOTEUTLKO {NTNHOL: TO TIEPATHA arto tnv ALBUn otnv ItaAia

Despeiate CroSsing

PHOTOGRAPHY AND VIDEO BY PAOLO PELLEGRIN. TEXT 8Y SCOTT ANDERSON,

SEPT. 3, 2015

Paolo Pellegrin, pwtoypadia/ Bivieo
Scott Anderson, keipevo (2015)

http://www.nytimes.com/interactive/2015/09/03/magazine/migrants.html? r=0



http://www.nytimes.com/interactive/2015/09/03/magazine/migrants.html?_r=0

Desperate Crossing, AAAEC ELKOVEC

Paolo Pellegrin, EpuBpaiol petavaotec tnv oty tng Staowor)g toug, 27/07/2015



Desperate Crossing, AAAEC ELKOVEC

Paolo Pellegrin, H BdAaocoa tnv vixta kovtd otnv akti tng Atpong, 2015




Desperate Crossing, AAAEC ELKOVEC

Paolo Pellegrin, EpuBpaiol PeTAVAOTEC OTO KATAOTPWLLA TO TTAolou MSF 1tou Toug
Sleowog, lovAlog 2015




Desperate Crossing, AAAEC ELKOVEC

Paolo Pellegrin, 0,TL £MELVE OTO KATOOTPWHOTO TWV EYKATAAELLEVWY OKODWV HETA TNV
Sldowon Twv petavaotwy. Ta kataotpwpata fadovtal amno Tou SLACWOTEC E
TIOPTOKAAL XpWHA, YLO VO KATAOTPADOUV OTNV CUVEXELO OTIO UTTAUEVEC LOVAOEC WOTE
va PNV xpnotpornotnBouv naAL yia tov idlo okomo, 27 louAiov 2015



TEAN 19°° Japxec 20°Y awwva

[€veon Tou KOWwVLKOU dwToypadLlKkoU VIOKLUAVTEP



ATO Ta TEAN TOU 19°Y awwva — otadlakn avaipeon Tov pwitoypadlkol TIUKTOPLOALOUOU
aro tnv (Aoywa) kataypadikn pwrtoypadia

Henry Peach Robinson Eugene Atget, MAavodilog mwANTAC
Morning Mist, 1893 XAPTWWV PwTtloTikwy, Mapiot 1900



ATO Ta TEAN TOu 19°Y awwva — otadlakn arnodoxn tng pwrtoypadlkng kataypadng amo

Eugene Atget, MAavodiog mwANTAG Laszlo Moholy-Nagy, MntaAkovia, 1925
XAPTWVWV dwTLoTKWY, Mapiot 1900



ATtO Ta TEAN TOu 19°Y awwva — otadlakn arnodoxn tng pwrtoypadknc kataypadnc amo

To Aoylo dwtoypadLko eptBailov - u ypadiag

—— — -
e e
T ""&"‘_

t Su 011926

—~
— s

E.Atget, St, Sulpice, I'Iap{



ATtO Ta TEAN TOu 19°Y awwva — otadlakn arnodoxn tng pwrtoypadknc kataypadnc amo
T0 AOyLo pwtoypadko neptBaArlov - ouyxpovn dlaoctaon tng dwroypadiag

HE BEE HIVE GROUP OF GEYSERS &
YELLOWSTON B A R K

William Jackson, Yellowstone 1871
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ATO Ta TEAN TOu 19°Y awwva: otadlakn amodoyxn tng dwrtoypadLkng kataypadng oto
AoyLo dwtoypadLko eplBariov - EAlevon Tou dwToypadLKoU VTOKLUOVTEP
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Eugene Atget, MAavodLlog mMwANTAC Lewis Hine, Joseph Severio, 11 etwv,
XAPTWWV dwTloTkwy, Mapiot 1900 NMWANTAC PUOTIKLWY, LECAVUXTQ,
Wilmington, Delaware, 1910



Kataypadikn pwtoypadia, faon eéAsvong tou dwtoypadpLlkoU VIOKIUAVTEP

Lewis Hine, Alberta, 5 eTwv, cUA\EKTPLO Walker Evans, Allie May Burroughs,
Batopouvpwyv, Delaware 1910 Alabama, HMNA 1936



Kataypadikni pwtoypadia, Bdon EéAevonc tov dwtoypadLlkouU VTOKLLAVTEP

August Sander, ZaxopomAdotng, August Sander, TanetoLEpng,
KoAwvia 1928 BepoAivo 1928




Méoa 19 awwva, epelpeon TtnNC dwtoypadiog ota aoTkad Blopunxavika neptfaiiovia

Léon Riesener To Manchester ota pgoa tou 19 awwva
Eugene Delacroix, 1842



TEAN 19° awwva, YEVECH TOU KOWWVLIKOU PpwToypadLKOU VTOKLLOVTEP OTA OLOTLKA
Blopnxavika eptBaillovia

Jacob Riis, Kolpatal 6’autd to unoyelo ta To Manchester ota péoa tou 190V
televutaia 4 xpovia, Néa Yopkn 1892 awva



ATO TNV EdpeVPEDN TOU LECOU —

N pwrtoypadia we pEoo tekpunpiwonc/ popgac mAnpodopiag



Mpoowmnoypadia, n kKUpLA tEKuanthKn dpaon tn¢ dwtoypadiag
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AyvwoTtou, eriypwpatiopevn Ntaykepoturia, dekaetia touv 1840 1) 1850



Méeoa 19°° awwva,
gloaywynTov
dwrtoypadikou

TaELOLWTIKOU
AEUKWMATOC

Blanquart-Evrard

(1851), Albums *
Photographiques

QwTtoypadia
Maxime Du Camp
(1850),
Abu Simbel, Nooc &
tou Papon I 2




TekunpuwTIKES Spaocelg 190 awwva — HMA, oldbnpodpopikn) culevén tTwv dVo aKTwv
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Alexander Gardner KOVTd oTo Fort Harker Kansas 216 HiALa 6uru<a roul\/llssourl 1867



AOYLEC TEKUNPLWTLKAC UTIOOTAONG XOpaKThpa SpAOELC OnpEPQ

-

Edward Burtynsky, E€opuén netpelaiou, California 2003



AOYLEC TEKUNPLWTLIKAC UTIOOTAONG XopaKkTAPa SPACELC onpEpa
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Thomas Strut, OLKGuéq EBpaiwv E iv, Ioar'] 2009




ATO Ta pEoa Tou 19°Y awwva —

n 61aBeon yla pwrtoypadia VEwV (To HETENELTA PwWTOPETOPTA)



ALdeson ylo pwtopemnoptal N6N armo ta peéca tou 19°V alwva
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George Barnard, dpAeyopuevo epyootacto, Ntaykepoturmia, Oswego, NY 1853




Kiva, ot NoAegpot tou Ortiou




HMNA, o EpduAlog MNoAepog

T!mo’sbyo Sulllvan Gettysbourg, 1863
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- HNA, EktéAeon cuvopotwv yLa tnv amnonelpa Solodoviac tou Mpogdpou Lincoln

: & A 4 oAkl
B ﬁﬁ.’.’ 3:& g L
i fﬁ’l "’!'*7 *WH.:HV




YUyxpovo dwTopEMOPTA
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Raymond Depardon,

nepLpEvovtoac to daynto, Luena, AykoAa 1994



2Uyxpovo pwtopenoptal
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Ron Haviv, OL Tigers oKoTwvouv Kal KAwtoouv, epdUALo¢ mMOAepoc otnv Boovia, 1992
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ATIO TOL pEoa Tou 19° alwva
H dwtoypadio we¢ LECO TEKUNPLWONG ETUAEYUEVWY KATAOTACEWV/OPACEWV

(oo TIg Tparmeleg 6ESOUEVWY OTO PETEMELTA PWTOYPADLKO VIOKLUAVTEP)



Méeoa 19°Y awwva,
ALl

JUCTNMUOTLKNA
dwtoypadikn
TEKUNpPlwon Twv
YOTOLKWV
NTPOTIOAEWV TNG

Xwpag

Henri Le Secq
Notre Dame,
Mapiot 1851
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AgUTEPO PLEPOG
19°Y awva,
avadounon tou
MNoploov
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Owtoypadikn
TEKUNPLWON TNC ”
npoUmndpyouoac || W s
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Charles Marville , R il
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FaAAio, 6eUtepO HEPOC 19°Y alwva, CUCTNUATIKA TEKUNPLwoN TNG tPoUPLOTAUEVNC
TIOANG oto Aaiclo tn¢ avadounong tou Maplolov

4
’

Charles Marville, Opéra, 1877‘




HMNA, 6gUtepo pEpoc 19 awwva, dwtoypadikn TEKUNPLWoN SUTIKWY TTEPLOXWV TNG
XWPOLC TIPOC ETTOLKLON




HIMA, pwtoypadikr Tekunpiwon 6urg<o’ov neptpxd)v NG XWPOLC TIPO ertouqon
- 5 . - % o ‘ r ‘ o

-~ - "
o ‘ " _ - ? ’ "
~3 v 2 > - _» ')_."’. -




T€AN 19°° alwva
H dwtoypadio we peco kataypadpnc KOWWVLKA PO BANUATIKWY KATOUOTACEWV

[€veon TOU KOWWVLIKOU pwTtoypadlkoU VTOKILAVTEP



DOwtopemnoptal kot dwWToypaAPLKO VIOKLHLAVTEP — SUO CUYYEVELC KATEUOUVOELC

v . S REe

Ferdinando Scianna, Qwtopenoptep Magnum, Ka?ni, BoAlBia, 1986
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AeUTEPO HEPOC
19°Y awwva,
QTIOLPXEC TOU
KOWVWVLKOU

dwTtoypadLkol
VTOKLUOVTEP

John Thomson
Street Life in
London
1877

John Thomson

APLoOKOAANTEC
Novbivo 1877




John Thomson
(1877)
Street Life in
London

Zntava




John Thomson (1877), Street Life in London




John Thomson
(1877),
Street Life in
London




John Thomson
(1877),
Street Life in
London




John
Thomson
(1877),
Street Life in
London

Kataotnua |
ILETOXELPLOLLE-
vwv poluxwv [




John Thomson (1877), Street Life in London
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Itodol pouvotkol



John Thomson
(1877),
Street Life in
London




John Thomson
(1877),
Street Life in
London




John Thomson
(1877),
Street Life in
London
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Millet, Fuvaikec mouv palevouv 6,tL mepioePe amd TNV cuykopdn Tou otaploy, 1857



Ao Ta TEAN TOL 19°Y
alL.

Kataypadikn
dwrtoypadia ano
Tov Emerson, ue
napouvaciaon Tou
avOpwTivou
otolxeiov ocluPwva
le tnv dtabeon tou
(wypadlkou
peaAlopou

Peter Henry Emerson
Wapadadeg, AyyAia
1886




AT ta TEAN Tou 19°Y alL., pwtoypadikn kataypadr TwV KOWWVIKA EUTtabwv
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Paul Martin, NAavodia nwAntpla epnuepidwv, Aovdivo 1895



ATtO Ta TEAN Tou 19°Y at., dwtoypadikn kataypadr eumtabwv opadwv:
TO KOLVWVLOAOYLKO schLacbepov

Jacob Riis, Cents a Spot, NYC, HMA 1889



ATtO Ta TEAN Tou 19°Y at., dwtoypadikn kataypadr eumtabwv opadwv:
TO KOLVWVLOAOYLKO evdladEpov
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Lewis Hine, K wotoud)avroupvao Macon, Georgla HI'IA 1909




ATtO Ta TEAN Tou 19°Y at., dwtoypadikn kataypadr eumtabwv opadwv:
TO avOpwToAoyLKO evoladEpov

Y . v ,"""

Adam Clark Vroman,IGL&'\/oq'Hopi, Oraibi 1901



ATtO Ta TEAN Tou 19°Y at., dwtoypadikn kataypadr eumtabwv opadwv:
TO avOpwToAoyLKO evoladEpov
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Edward Curtis, Bull Neck, Arikara Edwafd CUrtis; Ger:on;imo, Apache
HMA, dekaetiec 1920/1930 HMA, dekaetiec 1920/1930




T€AN 19°V alwva, KOWWVLKO GwToypadLKO VIOKLUAVIEP

To {ATNUA TNG KOWWVLIKAC Stkatoolvng



AgVTEPO LEPOC 19°Y aiL, ATTAPYEC TOU KOWWVLKOU dwTtoypadLkol VTOKLUOVTEP
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To epyootacto Mc Connel, Manchester 1820



[ectovid Angel Meadow, Manchester — 30.000
KATOLKOL

Such is the Old Town of Manchester, and on re-
reading my description, | am forced to admit
that instead of being exaggerated, it is far from
black enough to convey a true impression of the
filth, ruin, and uninhabitableness, the defiance
of all considerations of cleanliness, ventilation,
and health which characterise the construction
of this single district, containing at least twenty
to thirty thousand inhabitants. And such a
district exists in the heart of the second city of
England, the first manufacturing city of the
world.

Friedrich Engels
(1845),

) -

H kataotaon tng

EPYATIKIG TAéNG
otnv AyyAia

TpwyAn 19°° au, Princess Street, Manchester:
N ATTOXETEVON TNC TOUAAETAC KATEANYE art’suBeiac otov motapud Medlock



TEAN 19°Y ai., AmopXEG TOU KOWWVIKOU GwToypadLKOU VTOKIHLOVTEP
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QwTtoypadLKO VIOKLLAVTEP KOLVWVLIKOU OVTLKELLEVOU — OL TtPOUTIOOEDELC

LN S

Jacob Riis,

OAovUKTLO

E0TLOTOPLO
KOOTOUG 2 cents,
NEa Yopkn 1887

The camera was invented in 1839. Auguste Comte was finishing his Cours de
Philosophie Positive. Positivism and the camera and sociology grew up together. What
sustained them all as practices was the belief that observable quantifiable facts,
recorded by scientists and experts, would one day offer man such a total knowledge
about nature and society, that he would be able to order them both.

John Berger oto Berger/Mohr (1982), Another Way of Telling. N. Yopkn: Pantheon



Mpoc¢ TNV evalocOntomnoinon TN¢ KOWNAC YVWHNG Yol {NTAKOTA KOWWVLIKAC adLkiog
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Charles Fourler Ms)\ern TIPOTUTIOU UYLELVWYV EPYATIKWY KOTOLKLWV (Phalanstere) apxEC 19°Y au.

Ao Ttat TEAN Tou 180u al. epdaviletalr otnv Eupwrn €vag HIKPOG aplBuog
Stavooupevwy avBpwriotwy Blopnxavwy n/kat dthocodwv, oL omoiot pouv Kuplwg
otnv AyyAla kat otn FaAAila (Ayotepo otn Meppavia), mpoteivoviag €vav (ouoLaoTKA
OUTOTILKO) SLadOPETLKO TPOTIO OpyAvVWoNnC tnS Blopnxavikng moAng.

OL onuavtikotepol: Owen, 1771-1858 (Harmony), Saint-Simon 1760-1825, Fourier
1772-1837 (Phalanstere), Godin 1817-1889 (Phalanstére), Cabet 1788-1856 (Icarie)

H aBAla TpayHaTikOTNTA TWV BLOUNXOVIKWY EPYATWV TIEPLYPADETOL EMIONG OO Evav
aplOuo Aoyotexvwy, ontwg ot Dickens, Gaskell, Sue, Balzac kArt.



Charles Dickens,1812-1870

Oliver Twist (1837-1838)
A Christmas Carol (1843)

Dealings with the Firm of
Dombey and Son (1846 to
1848)

David Copperfield (1849 to
1850)

Bleak House (1852 to 1853)

Hard Times (1854)

A Tale of Two Cities (1859)

Great Expectations (1861)




ATtO Ta TEAN TOL 18°Y alwvo — oL avOpWTILOTECS Blopnxavol

novada-mpoTumo




ATtO Ta TEAN TOL 18°Y alwvo — oL avOpWTILOTECS Blopnxavol
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Robert Owen, New Lanark, 2kwtia, 1799, Bopnxavikni povadoa-mpoTtuTo: enideLen
X0poU otnVv aiBouvoa TEAETWV TOU OXOAELOU TNC KOWVOTNTOLC



Kowwviko dwtoypadLkd VIOKLUAVTEP

T€An 190v at., n pwrtoypadia LECO TEKUNPLWONC LE OTOXO TNV
ETIALON KOWWVLIKAC pUoNG tpoPANUATWY

HMA, to €pyo tou Jacob Riis



T€AN 19°Y alwva, eLoaywyrn Tou KoWwwvikoU ¢wTtoypadLlkoU VIOKLUAVTEP PECA OTTO TO
€pyo tou Jacob Riis: How the Other Half Lives (1890)

HOW THE OTHER HALF LIVES

STUDIES AMONG THE TENEMENTS OF NEW YORK
BY
JACOB A. RIIS

WITH ILLUSTRATIONS CHIEFLY FROM PHOTOGRAPHS TAKEN BY
THE AUTHOR

NEW YORK
CHARLES SCRIBNER'S SONS

1890

GOTHAM COURT



Jacob Riis (1890), How the Other Half Lives

Jacob Riis, Bandit’s Roost, NYC 1887



Jacob Riis
(1890), How the
Other Half Lives

Jacob Riis,
Eowtepikn
auvAn, NYC 1889
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Jacob Riis, Mmop, B%me Street, NYC :
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Jacob Riis,
AcTteyol,
Mulberry Street,
NYC 1889




Jacob Riis, All-Night, 2-cent Restaurant, NYC 1887




EKTUTTWUEVO XOPOKTLKO ATtO TNV €lKOvVa Tou Jacob Riis,
All-Night, 2-cent Restaurant, NYC 1887



Jacob Riis (1890), How the Other Half Lives
Avarmoapaywyr ToU EKTUTIWHEVOU ELKOVOYPAPNUEVOU KELLEVOU

8. As a thief never owns to his calling. however devoid of moral scruples. preferring to style himself a speculator. so this
real home-product of the slums. the stale-beer dive. is known about "the Bend" by the more dignified name of the
two-cent restaurant. Usually. as in this instance. it is in some cellar giving on a back alley. Doctored. unlicensed beer is
its chief ware. Sometimes a cup of "coffee" and a stale roll may be had for two cents. The men pay the score. To the

women--unutterable horror of the suggestion--the place
is free. The beer is collected from the kegs put on the
sidewalk by the saloon-keeper to await the brewer's
cart. and is touched up with drugs to put a froth on it.
The privilege to sit all night on a chair. or sleep on a
table. or in a barrel. goes with each round of drinks.
Generally an Italian. sometimes a negro. occasionally a
woman. "runs" the dive. Their customers. alike
homeless and hopeless 1n their utter wretchedness. are
the professional tramps. and these only. The meanest
thief is infinitely above the stale-beer level:. Once upon
that plane there 1s no escape. To sink below it is
impossible: no one ever rose from it. One night spent
in a stale-beer dive is like the traditional putting on of
the uniform the caste. the discarded rags of an old
tramp. That stile once crossed. the lane has no longer a
turn: and contrary to the proverb. it is usually not long
either.
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AN ALL-NIGHT TWO-CENT RESTAURANT IN "THE BEND."
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Jacob Riis, Exel tnv kaBnpepvr euBLUvn tng adeAdnc tng, NYC 1898
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Jacob Riis, AiBouoa oxoleiou, West 52 St.Jgkettukeicky
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Jacob Riis, Mmap, 1895
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Y Jacob RiTsi Swdekdypovog otnv SouheLd, NYC 1892"‘\‘,
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acob Riis, Susi
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.-"Jaco’b Riis, BonpoL KATAOKEVAOTEG TAUP W) ,,N.Y,Kr}
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Jacob Riis, Eowt ?%texviaq, Ludlow St., 18&9\" "‘l
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Jacob Riis, Kataokevaot




Jacob Riis,
AoUAgVEL OTO

I

OTTTL TNG,
Hudson Street,

NYC 1897




Jacob Riis, Kowpatat edw ta tedevtaia t€ooepa xpovia, NYC 1887-1890
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Jacob Riis, Owkoyéveto AyyAwv, West 28th Street, NYC 1889 -



Jacob Riis, ITaAOC petavaotng o€ AUTOOXEOLO OTITL KATW OTTO TOV OKOUTILOOTO
Rivington Street, NYC 1890
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Jacob Riis, Aoteyn yuvaika kot to kpefBatt tng, N.Yopkn 1892
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Jacob Riis, Tuvaikeio Kparm:r']pto, Elizabeth Stréejc, NYC 1890
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Jacob Riis, avépwko kpatntrpto, NYC 1892




Kowwviko dwtoypadLkd VIOKLUAVTEP

T€An 190v at., n pwrtoypadia LECO TEKUNPLWONC LE OTOXO TNV
ETIALON KOWWVLIKAC pUoNG tpoPANUATWY

HMA, to €pyo tou Lewis Hine



Kowwviko

dwtoypadko
VTOKLUOVTEP

To €pyo Tou
Lewis W. Hine
(Ellis Island)

Lewis Hine
Ellis Island, NYC
1908




To £pyo Tou
Lewis W. Hine
(Ellis Island)

Lewis Hine :
Ellis Island, NYC
1905




Lewis Hine
Ellis Island, NYC

1905



Kowwviko

dwtoypadko
VTOKLUOVTEP

To €pyo Tou
Lewis W. Hine
(Men at Work)

Lewis Hine
Empire State
Building, NYC

1931




Lewis Hine
Empire State
Building, NYC

1931
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oTpatela KoTa tng epyaociag avnAikwy (1905-1912
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Lewis Hine, Jo Bodeon, o ) 'K?}Qﬁfdﬂd)aVTOUpVE(O Chace, %urlington, Vermont =
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Lewis Hine, Atavopueic epnuepidbwv, Connecticut 1910
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Lewis Hin‘é',' Franci;, 5 ETWVy St Loui.s-, Missouri 1910



Lewis Hine,
£pyo yla tnv
Child Labor
National
Committee,
1908-1924

Lewis Hine &l _ \'\‘
Joseph Severio, 2%
11 eTWV, N
NMWANTAC
bLOTLKLWY,
LLECAVUXTOQ,
Wilmington,
Delaware 1911
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L.Hine, Epyatec 14 stwv, 0AoL karmvilouv, epyootacto moupwv, Tampa, Florida 1905




Lewis Hine, Salvin, 5 etwv, petadopcac ppovtwy, N.Jersey 1910




i,Mississippi 1908-1912

gac yopidbwv,dev phaet ayyAika, Biloxi

14

wv,letadop

Hine,Manuel, 5 €t



Lewis Hine
Alberta, 5 sTwy,
ouAAoyn
Batopoupwy,
Delaware 1910
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James Nachtwey, otiypiotumno ano to War Photographer (Christian Frei 2001)
Jakarta 1998
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James Nachtwey, Jakarta 1998
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Lewis Hin e wberﬁfﬁ'uth Carolina, mep.1910
O eMOTATNC ELTTE ATIOAOYNTIKA «ETUXE VO TIEPACELY.
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Lewis Hine, ayopt amo tnv NoAwvia, kAwotoldavtoupyeio, Rhodes Island 1909



LeWiS Hine
Addie Laird, 12
ETWV,

K}\wO'TOUd)aVTOUp_ '

velo, Vermont
1910
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Lewis Hine
Indiana Glass,
pneoavuyta,1908
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Lewis Hine, Opuxeio, Pennsylvania 1911



Lewis Hine, Opuxeio, Pennsylvania 1911



Lewis Hine, ekotpateia katd tTng epyaciac avnAikwy (1905-1912)
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Opuxelo, Pennsylvania 1911



Lewis Hine, ekotparteia
S

KATA TNG Epyacioc avnAikwyv (1905-1912)
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TEAOC TNC NUEPQLC, otptuwvévm OTO OLVOLYTO QLoaVOEP yla emavw, Pennsylvania 1911
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Virginia 1908

Lewis Hine
Opuxelo, odnyoc
Bayoviou, W.
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Lewis Hine, Zraowuo tou kapPfouvou, cuvveda okovng, Pennsylvania 1911




Lewis Hine, Hurley Bruce, opuxeio Indian Mme 12 n 14 ETWV, emKLvéSuvoq po?\oq,
Jellico, Tennessee, mep. 1910
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L.Hine, AltokoLpiopévog avAtkoc epnueptdonwAng, Jersey City, New Jersey 1908-1910
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Michael, 5 etwv, edw pe tov Lewis Hine, duo cbopsmﬁ-vsu

B 'EQE. pidec pe katappaktwdn Ppoxn, Philadelphia, Pennsyl




Lewis Hine,
£pyo yla tnv
Child Labor
National
Committee,
1908-1924

Lewis Hine
Lewis Birch,
EdnuepLbonw
Ang, 12
XPOVWV,
Wilmington,
Delaware
1910
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Lewis Hine, KA\wotolUdavtoupyeio, Macon, Georgia 1909




Lewis Hine, Lewis Hine,
uLa pebodoc KAwotoU-
UMOOoTAONG TOU ~ davrtoupyeio,

dwtoypadikol Macon,
VTOKLUOVTEP ~ Georgia 1909

.'\"‘

“Hine conceived of the medium as a means of studying and describing the
social conditions around him. He realized, however, that his pictures “proved”
nothing; if they were to contribute to social change they must first affect the
sensibilities of those who saw them. Much of Hine’s work is not a protest but a
celebration of people who had nerve, skill, muscle, and tenacity. There is in his
pictures little pity and much love and respect for those who were casually
called the common people”.

John Szarkowski (1973), Looking at Photographs. NYC: MoMA, oeA. 60



Kowwviko dwtoypadLkd VIOKLLAVTEP:
n BeopoB£tnon tn¢ katevBuvong

HMNA, To €pyo tng FSA
(Farm Security Administration)

https://www.youtube.com/watch?v=0J4sXtT7Nxqg



https://www.youtube.com/watch?v=OJ4sXtT7Nxg

FSA — ekteTOLEVOU €VpoUC, dnuoota xpnuatodotoUpevo dwtoypadLKO VIOKLLAVTE:
Beopob£tnon tn¢g katevBuvong

Dorothea Lange, Migrant Mother,
Nipomo, California 1936

Documentary is an approach, not a
technique; an affirmation, not a
negation [..] The documentary
attitude is not a denial of the plastic
elements which must remain
essential criteria in any work. It
merely gives these elements
limitation and direction. Thus
composition becomes emphasis, and
line sharpness, focus, filtering, mood
— all those components included in
the dreary vagueness “quality” are
made to serve an end: to speak, as
eloquently as possible, of the things
to be said in the language of pictures.

Roy Stryker, “Documentary
Photography”, Encyclopedia of
Photography, HIMA, NYC 1963
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SA, rr Rothsein Badld, S.kota 13




FSA, nepiodog amoAutng iotng otnv ¢dwrtoypadikn kataypadr)

An early recruit to FSA was Arthur
Rothstein (1915-1985) [..., whose]
photography has been overshadowed by a
notorious set of photographs he made in
the barren Badlands of South Dakota during
the summer of 1936. Having come across |
the sun-bleached skull of a steer resting on
parched soil, he filmed it where he found it,
but then moved it, and experimented with
close-ups and cast shadows. He was
accused of fakery for moving the skull: the
agency worried that their funds would be
cut back, but did not dismiss Rothstein. In
fact, several FSA photographers could have
been charged with altering their images:
Lange, for example, had a retoucher air-
brush out what she considered a flaw in
Migrant Mother.

Arthur Rothstein, S.Dakota 1936

Mary Marien (2002), Photography, a
Cultural History, 0.286
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Mepl avTkelPeEVIKOTNTAC TNE dwToypadiac VEwv: Mapiot, emavaotaon 1871
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YAUEPA — OUPLOPBATNON TNG AVTIKELUEVIKOTNTOC TWV ELONOCEWV

Specters of barbarism in Bosnia compel the U.S. and Europe to ponder: Is it time to
intervene?

By J.F.O. Mcallister/Washington
Monday, Aug. 17, 1992

The shock of recognition is acute.
Skeletal figures behind barbed wire.
Murdered babies in a bus. Two and a
half million people driven from their
homes in an orgy of "ethnic cleansing."
Detention camps, maybe even
concentration camps. Surely these
pictures and stories come from another
time -- the Dark Ages, the Thirty Years'
War, Hitler's heyday. Psychic defenses
struggle to minimize, to deny, to forget.
Not here; not now. Europeans were
supposed to have learned from the last
terrible war on their soil not to murder
their neighbors. Atrocity and Outrage




FSA

Walker Evans, dwtoypadocg
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Walker Evans,

NYC 1930



Walker Evans, melpapatiopol pue tnv pwrtoypadio oTypLlotunou
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Walker Evans, NYC 1932



Walker Evans,
TELPOAUOTLOMOL UE

TNV dwtoypadila
dpopovu

Walker Evans, NYC
1929
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Walker Evans,

NYC 1929




Walker Evans, i
d1abeon yLa
Kataypadkn
dwtoypadia

Walker Evans,
Havana 1932
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Walker Evans, SltovonTilki mpoogyyLon
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Walker Evans, Truck Sign, 1930
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Walker Evans 5Lavor]tu<r] T[pOEVVLGr] AIbama 1936



HIA, FSA

Walker Evans, €pyo kol cnuocio tou
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Walker Evans, H owoyéveta Burroughs, Alabama 1936



FSA
TO £pYO TOU
Walker Evans

Walker Evans
EowTtepLKO TOU
OTITIOU TWV
Burroughs, 1936
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Walker Evans
Floyd Burroughs,
Alabama 1936
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Walker Evans
Allie May
Burroughs,

Alabama 1936
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_ Walker Evans, Sritt avOpaKwpUxou, inia 1936
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Walker Evans
YTt
avOpakwpLoU,
W. Virginia 1936
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Fields, Alabama 1936
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EVELOLC

Ikér Evans, H ko'u'Zivo( fq O'LKOV
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ker Evans, Ecwteptko ekkAnoia
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FSA -
TO £pYyO TOU '

Walker Evans g5
-

Walker Evans &
E€wTtepLko
EkkAnolag,
S. Carolina

1936




' Bennie Sims

! S\WWalker Evans, NotioavatoAikec HIMA, 1936



DOwTtoypadLKO VIOKLMAVTEP Kal pwToypadLkn ELkOvVa
H yevikotepn onuaoia touv €pyou tou Walker Evans

American Photographs, 1938

https://vimeo.com/286066633



https://vimeo.com/286066633
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Walker Evans,

American &e

Photographs |
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Walker Evans e, S . AE
New Orleans, e R '

Boarding . e
House, 1935 . o e et
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Walker
Evans
New
Jersey,
1936



Walker Evans, |

American .

Photographs,
1938

Walker Evans
Alabama 1936




HIA, FSA

To €pyo tn¢ Dorothea Lange



FSA

TO £pYO TNC
Dorothea

Lange

Dorothea Lange /&
Oupd yia Ywui, B
S. Francisco
1933




FSA

TO €pYO TNG
Dorothea

Lange

Dorothea
Lange
AypOTEG
XTUTINHEVOL
arno tnv
¢npaoia,
Oklahoma
1936




Dorothea
Lange,
XaUEVOC o€
XOAQGULEVO
autokivnto,
California
1935




Dorothea

Lange

Quyadeg |

amo tnv "" ,

Enpootor =% HW
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Oklahoma, [

California

1936



ELECTRIC CO.

3

Dorothea
Lange
Leland,
Mississippi
1937

"REX -

THEATRE
FOR ‘COLORED PEOPLE
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Dorothea
Lange,
Kern
County,
California
1936




Dorothea Lange
MNpwnv okAdPa

ME KON pvnun,
Alabama 1938
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Dorothea Lange, Nepldepopevoc epyatnc yng, Oregon 1939




Dorothea
Lange
Nipomo,
California
1938




Dorothea

Lange
Oklahoma
1938
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RY THE TRAIN

NEXT TIME

2tov &pouo -
TPO¢ to Los

Dorothea
Lange
Angeles,
1937



Dorothea Lange

MetavaotpLa
UNTEPQ, N
glKOvVo-cUUPoAO
tn¢ FSA

Dorothea Lange
Migrant Mother,
Nipomo,
Californial936
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Dorothea Lange

MetavaotpLa
UNTEPQ, N
glKOvVo-cUUPoAO
tn¢ FSA

Dorothea Lange
Migrant Mother,
Nipomo,
Californial936




Anpocieuon TG ELkOVOC OTO
Midweek Pictorial, 10/1936

9.3 Dorothea Lange, Migrant Mother, 1936, from
Midweek Pictorial, October 17, 1936. F.S.A.
Scrapbook, FSA-OW| Written Records. Library of
Congress, Washington, D.C.




9.3 Dorothea Lange, Migrant Mother, 1936, from
Midweek Picterial, October 17, 1936. F.S.A.
Scrapbook, FSA-OWI Written Records. Library of
Congress, Washington, D.C.




FSA (HMA),
KaBLEpwon TN katevBuvong Tou dwTtoypadLKOU VTOKLUOVTEP

H onuaoia tng ocuvelopopadg twv Walker Evans kat Dorothea Lange, peoa
aro tnv aviutopdBeon duo SladoPETIKWY TPOTIWV XELPLOUOU TNG
nAnpodopliac



Eupwrn,
Eugene Atget:
uLt
dwTtoypadtkn
OTTTLKN
ouyKkpiolun He
QUTHV TOU

Walker Evans

Eugene Atget
MNopiol 1908




Eugene Atget
Rue Laplace kat §

Rue Valette,

MNapiol 1926
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Walker Evans

AnootaolLo-

TIOLNUEVN,
Sdtadavnc wg

TPOG TNV

4

npo

o
-

Beon, kata T
To SduvaTov
OVTLKELMEVLKNA

nAnpodopia

Walker Evans

Allie May
Burroughs,

Alabama 1936
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Walker Evans, EcwTteplko Koupeiou uabpw, Atlanta, Georgia 1936
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Dorothea Lange —
gmevbuon otnv
ouvaloOnNUOTKNA
£UTTAOKN TOU
Beatn

Dorothea Lange,
Texas 1938




Dorothea Lange
Mpwnv okAdfa pe

KQAN LvAun,
Alabama 1938
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Dorothea

Lange
Quyadeg *
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Oklahoma,
California

1936




Dorothea Lange
Migrant Mother,
Nipomo,
Californial936




Evpwrn, apxEcg 20° alwva

Fepupavia, pa Wlaitepn peBodocg undotaonc Tou pwtoypadlkol VIOKLUAVIEP
LEOQ aTIO TO £PYO TOU

August Sander



August Sander
(1929)
Antlitz der Zeit
(H oyn twv
KOLLPWV HLOLC)

H oslpaikn
TPOOEYYLON

August Sander
|6LokTNTE,
KoAwvia 1928




August Sander
DoppaKoToLog,
Linz Donau 1930




August Sander
O ouyypadeac
Otto Brues,
KoAwvia 1926




August Sander
KaBoALKOC Lepéal,
KoAwvia 1926




August Sander
O vtavtaiotnq
Raoul Hausmann,
BepoAivo 1928




August Sander
BouAguTnC TOU
AnpokpaTLKoU
Koupatog,
KoAwvia 1928




August Sander
Avepyog,
KoAwvia 1928




August Sander
Kopitola tou
XwpLlov,
Westerwald 1927




August Sander
Muypayot,
KoAwvia 1928




August Sander
TeAwvelakol
UTIAAANAOL,
ApBoupyo 1929




August Sander
TarmetolEpng,
BepoAivo 1928




August Sander
O ouvBETnc Kal
SlevuBuvTAC
OpXNOTPOG
Wilhelm
Furtwangler,
KoAwvia 1926
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August Sander
ZaxopomAdotng,
KoAwvio 1928




August Sander
YupBoAatoypadog,
KoAwvia 1924




August Sander
ZELYAPL XWPLKWV,
Westerwald 1924




August Sander
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st Sander, MaOnteg, K,g




Sander’s concept is almost a
caricature of teutonic
methodology, and if it had been
executed by a lesser artist the
result might well have been
another dreary typological
catalogue. Sander, however, was a
very great photographer. His
sensitivity to his individual subjects
—to expression, gesture, posture,
costume, symbol, habitat— seems
unerringly precise. His pictures

2,

show us two truths simultaneously August San’de‘r, Avewno&’ou Totpkou, 1930

and in delicate tension: the social
abstraction of occupation and the individual soul who serves it.

Sander was a professional portrait photographer, but many of the subjects for his great
project surely did not pay him. Some doubtless could not, and others, if paying
customers, would have expected to be shown less fully revealed. In his professional
role he must have made safe and routine portraits, but there are none among the two
hundred or more of his published works

John Szarkowski (1973), Looking at Photographs. NYC: MoMA, oeA. 102



Eugene Atget, August Sander, Walker Evans

Avadelén tng onpaoiag tng kataypadrng Tov KOGUOU
yla tnv Aoyla dwtoypadia
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August Sander, I'Iot\‘/'sr.‘t’tctﬂr]u_takd"-K‘t(pta, KoAwvia 1935-37
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Alec Soth, Texas 2006
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